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ITH the imminent reconstruction of so many buildings and the absence of available 
information on the treatment of elevations, it is felt that some sort of comprehensive 
guide-book will be useful To this end, bearing in mind the nature of the problems 
which face architects, a selection of famous elevations has been prepared in the form of 
exemplars. Progress in architecture has always added something to previous knowledge. 
At all periods there has been neither direct severance from the past nor entire reliance on 
novelty of form. 

The theory of intelligent evolution applies to all branches of art and science. Thus it 
is sometimes found profitable to link up experiences which extend over wide periods of time 
and outlook. 

The main object of this work, therefore, is to provide ideas which will refresh the minds of 
architects, and at the same time will avoid the danger of puerile copyism. 

The suggestions which will arise from perusal of the illustrations accord with the process 
of evolution, which at all periods has proved to be an aid to creative genius. 

The authors are aware of the three-dimensional basis of Architectural Design, and that 
architects are concerned not only with the general conception, but with the intricate work- 
ings of the elevations and sections. In their work they have endeavoured to give prominence 
to the modelling of the elevations, which is often neglected, 

A. E. R. 

h. o. a 
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/v^RCHITEGTURE is constantly changing to meet social conditions, besides developing 
A )\new methods of construction. Another reason for its variable moods is found in its 
response to the ideals of each successive age. Authoritative opinion now recognises that this 
plastic art, irrespective of time or period, possesses qualities which are unchangeable and 
imponderable. 

Analysis, however, has often confused the issue between spontaneity and intelligent evolu- 
tion in matters of architectural devisement. This is not surprising considering the complex 
nature of the art, and more especially the intricate technique upon which it relies for fulfil- 
ment. The embracing nature of the art, however, cannot be dissociated from certain prin- 
ciples deep-rooted in time and augmented by experience. To understand these principles 
and their working should, therefore, be the aim of all who practise the art. The outstanding 
difficulty, both for the practitioner and the tyro, is to grasp the qualities which are inherent in 
every good building. 

It will be conceded that while certain factors in design recur as constants, there are also 
other essentials which the trained mind alone can appreciate. The existence of laws per- 
taining to design, often difficult to define, will also be acknowledged by the serious student. 
To elucidate the guiding principles of such an intricate art as architecture, calls for detailed 
surveys of those buildings which are acknowledged to be outstanding examples. It 
becomes clear, therefore, that the evolutionary process of building as an art has been 
productive of forms where function and logic are in harmonious accord. To explain both 
principles and abstract qualities, and to press their validity at a time like the present, is the 
main objective of this work. 
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IT is accepted that all studies in art, especially architecture, should begin on a 
classical basis. This does not mean enslavement to a fixed idea, neither does it mean the 
total disregard of other forms of beauty. The classic viewpoint, however, implies basing pre- 
liminary studies on elements sanctioned by perception, reason, and logic. The superior 
principles underlying classical works have commanded respect at all times and periods; not 
only are these ascertainable principles immutable, but they record the victorious struggles of 
art despite differences in taste. 

The story of architecture, therefore, is in fact an explanation of the dominance of the 
classic point of view, and in itself provides an historical analysis of the co-ordination of basic 
rules. Mere building, however direct, cannot be deemed architecture if imagination is lacking. 
On the other hand, when the designer becomes conscious of abstract values, poetry is added; 
then the work aspires to qualities of grandeur. By art alone can man endow the works 
of the mind and the hand with beauty. Imagination in architecture is a gift reserved to 
the born artist, whose selective power is strong and whose knowledge is profound. Those 
less gifted, or those whose energies are limited, perforce remain unresponsive to the afflatus 
of imagination; they are, moreover, prone to distort their works and to regard novelty to be 
the objective. 

Immature ideas, deprived of the backing of knowledge, often lead to confusion of thought. 
Composition in any of the plastic arts cannot be taught instanter; neither will the hackneyed 
pursuit of rules be productive of superlative results. Experience alone can give the confidence 
which is so essential; and this is the outcome of trial and experiment repeated time and again. 
Thus reference to exemplars provides a via media both for the beginner and the accom- 
plished architect. Emulation of quality, rather than sedulous imitation of fact, explains 
the inspiration which is rarely absent from a work of genius. Design in architecture passes 
through many stages; from the moment of conception to ultimate realisation, the process is 
long. Thus from the embryonic idea to the adjustment of the parts the method of unification 
is difficult. Composition also implies the assembling of various components which are 
familiar; the unification of these elements to form an ensemble belongs to the highest 
branches of the art. The devoted architect conceives brilliantly, studies patiently, and 
constructs honestly. Vagueness on the part of the designer is fatal; on the contrary. 
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resistance to conditions is an aid. For this reason the power to grasp the potential values of a 
given programme, in other words comprehensiveness, must be afforded scope. Only the 
trained mind is able to conceive quickly and to visualise the structural integrity of a project 
ab-initio. The submersion of the geometry of a theme in a profusion of conflicting detail leads no 
whither. Clarity of thought in design is invariably a reflection of truth; from essentials it is the 
resultant of logic. On the other hand, unbridled licence, often mistaken for originality, admits 
of little extension. Capriciousness is not far short of the bizarre. 

In recent times civic architecture has reflected that general decline of taste which today 
permeates all divisions of society. Only the scantiest notions prevail of the ultimate values 
which are essential to the adornment of cities. 

Many reasons have been given for the discordant aspect of modern streets, particularly the 
lack of harmony between neighbouring buildings. It is clear, therefore, that the diverse and 
complicated interests of business or social life are in the main responsible for the unrelated 
elevations in the public thoroughfares which contribute so fatally to lack of unity. 

In order to determine those factors which engender homogeneity in elevational design it is 
of importance to discuss components. It would be fallacious, however, to contend that all 
knowledge of design can be reduced to rules. For example, the effect of the repetitive value of 
the unit depends upon the rhythm created. Once the motif has been ascertained, and its 
proportions adopted, the limits and possibilities of the composition call for examination. 
In fine, if the elevation is an expression of the plan, and if theory is to accord with truth, the 
result must be both logical and satisfactory. 

Generally speaking, the external treatment of buildings will depend on surface texture, 
especially the contrasts of the voids with the solids. The arrangement and grouping of 
the windows and doors, which form a pattern on the field of walling alone, can create rhythm 
and balance. Regarding elevations which dispense with classical columns or pilasters, such as 
the astylar palaces of Florence, the effect is governed by horizontal subdivisioning, mainly 
string courses and cornices. In all such cases there should be a crowning feature to co-ordinate 
the subdivisionings, particularly those marking the floors or the sill levels. 

Force without grace is brutish, insistence on statement without acknowledgment of har- 
mony reduces expression to mediocrity. Similarly, pursuit of formulae completely stultifies 
the evolution of beauty and reduces composition to mannerism. 

The history of architecture from the time of the early Renaissance to the present day, 
despite continual change, shows how the art responds to external influences. Its spirit at all 
times has remained superior to the teaching it has received. Thus although periods of decline 
are apparent at all stages, there has been a corresponding reaction to something greater. The 
value of proportion has long been recognised in connection with civic architecture, both in 
plan and elevation. For this reason buildings which are to form the principal thoroughfares, 
and embellish the civic centres of cities, call for especial consideration in the emplacement and 
treatment of elevations. The effect in all such cases will depend upon the character imparted 
to the individual buildings, their siting, and their neighbourly qualities. What has been 
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termed the monumental grandeur of a city, in fact represents the sum-total of its civic aspira- 
tions translated into terms of architecture. 

It must also be borne in mind that the design of these comprehensive elements admits of 
considerable variation, according to the character to be imparted to the individual building. 
Another point to be considered concerns sympathy between each series of windows or open- 
ings, both horizontally and vertically. This is sometimes accentuated by varying the vertical 
surface treatment between each of the string courses. The crowning feature in astylar 
buildings, namely the cornice, in practice varies from one-twelfth to one-fifteenth of the total 
height of the elevation, measured from the level of the pavement. 

Perfect verticality of walling is not desirable, partly owing to the optical effect of overhang. 
This is checked by treating each storey in receding planes, another method being to batter the 
whole wall slightly inwards, after the principle of the entasis. String courses derive from the 
" plate-band es" marking the levels of floors. These eventually became subsidiary features 
linking each series of windows, forming horizontal bandings whence balconies and sills 
could be supported. Gradually the value of the string courses became apparent as 
dividing motifs, leading in turn to the development of sub-cornices. The adoption of twin 
cornices crowning important facades should not be confused with attic treatments. The twin 
cornices can be seen in the sixteenth-century facades of certain Spanish buildings and in the 
Genoese palaces of the seventeenth century. 

In modern work the principle of the double cornice has been revived by Otto Wagner 
of Vienna. This minor contribution to the art of elevational design calls for skill in adjust- 
ment of the details. The twin cornice treatment is well suited to emphasise horizontality 
at the top of a building where effects of light and shade are deemed necessary for 
modelling. The introduction of a secondary cornice beneath the crowning cornice gives 
the impression of reduced height to the building and increases the value of the crowning 
elements. 

The treatment next in importance to the cornice is the modelling of the base. The 
evolution of moulded plinths and sub-bases can be traced from pre-classical times to the 
Renaissance. The Greek builders understood the value of mouldings of footing and they 
evolved the vertical slabs or orthostatae. It was, however, left to Roman ingenuity to devise 
the podium with its particular base moulds and cornice. Even during the years when Roman- 
esque art was springing up from the ruins of classicality, the principle of mouldings of footing 
and of mouldings of crowning was not ignored. Finally the Renaissance saw a return to 
similar elementary features; with the result that a corresponding re-development took place. 
This was the epoch when elaborate bases and plinths were studied and adapted to suit 
monumental facades. It is clear, therefore, that the base storey should be considered as 
the stronger part of the structure, while the upper works can be treated more elegantly. Two 
factors have to be considered in the latter regard; the first is the silhouette which must develop 
in sequence from the ground level to the crowning feature. The finesse of the silhouette is 
regulated by the contour of the individual mouldings. The second factor is the variation of 
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the texture of the material of which the structure is constituted. Both factors, rightly 
observed, contribute to the colour and expression of stability. 

While it is difficult to postulate rules for the exact dimensions of subordinate features on a 
fa$ade, it is reasonable to state that human scale determines nearly all architectural sub- 
motifs. This applies particularly to balconies, balustrades, the proportions of windows and 
doors, and likewise to all details which are viewed in relation to the human figure. 

Many buildings have been irretrievably marred by attempts to correct scale; for instance, 
the introduction of the giant balustrades, contrary to Sir Christopher Wren's intention, at St. 
Paul's Cathedral. 

In the treatment of facades the designer is faced with several possible solutions. He can use 
windows and door openings to create a rhythmic pattern, depending on the grouping or spacing; 
he can accentuate the pattern by contrasting vertical with horizontal elements, or he can create 
a dominant motif, which, larger than the other features, must be sympathetic to th-m in form. 

The selection and reassembling of known motifs is characteristic of the beginnings of the 
search for facade systems in the early years of the Italian Renaissance. Here are a few exem- 
plars which offer suggestions for further experiment. In the elevations of the Pitti, Strozzi, 
and Riccardi Palaces in Florence can be studied the effects which have already been noted. 
Compared with these famous elevations, the introduction of pilasters, as in the design of the 
Ruccelai Palace, Florence, and the Cancellaria at Rome, seems retrograde. In reality the 
employment of pilasters as vertical elements of design marked a stage towards elevational con- 
trasts such as those achieved later by the loggia treatments of the Massimi Palace, at Rome, 
and also in the elevations of the contemporary palaces of Vicenza and Venice. 

The use of the giant order, placed on a podium, became distinctive of Italian facades in the 
middle of the sixteenth century. Henceforth, taste fluctuated between astylar and columnar 
treatments, or a variation of both; leading eventually to the exploration of panelled compart- 
ments as in French classical architecture. In this manner came recognition of the plasticity 
of monumental compositions, the need for variety and studied modelling. Herein lies an 
explanation of the observance of principles which eventually established the spontaneous 
manner of the Baroque. 

Civic architecture, being in a category of its own, should not be confused with those tall 
buildings of commercial, domestic, or industrial type, each of which calls for specialised treat- 
ment. As a general rule, the foregoing suggestions are only applicable to buildings of definite 
monumental character which do not need more than four storeys. In buildings where 
classical features dominate, no roof other than a dome should rise, a dictum favoured by Sir 
Christopher Wren. 

Having considered some of the major elements in the design of elevations, the next stage 
concerns the analysis and treatment of wall surfaces. It can be taken as an axiom that 
fenestration should be sequential and rhythmic in spacing, both horizontally and vertically. 

Within certain limits contrasts in the form of mezzanine windows, or larger scale treatments, 
such as the windows to the " piano nobile," arc admissible. Apart from this, there is also the 
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factor of horizontal subdivisioning which predetermines the dominance of the base storey, or 
contrariwise the superimposed floors. The Florentine School of the Italian Renaissance is rich 
in examples which show how these distinctions were formerly appreciated. This was achieved 
by varying the proportions of the floors in height and by changing the texture of the masonry 
by rustications and channellings. Importance was thus given where it was demanded, for 
planning as well as for aesthetic reasons. Reference to the Palazzo Riccardi, Florence, where 
the base storey is heavily rusticated, proves the logic of the architect who realised the need for 
surface modelling. A similar treatment is to be seen in the base storey of the Pitti Palace, also 
at Florence. On the other hand, the surface treatment of the elevations of the Strozzi Palace at 
Florence, and the Piccolomini at Siena, demonstrates surface textures uniform to all floors. 
In these particular buildings the dissimilarity of the fenestration provides the chief contrast in 
the expressive statement, A strong base gives an effect of stability to an elevation. 

Although in the days of the Italian Renaissance local material was used, and to a great 
extent ordained renderings peculiar to the work in hand, the ultimate effect established a pre- 
cedent. Hence the transition from the primary to the secondary exposition, and also the 
many variations which have since been permitted. Beginning with stone and granite hewn 
from the living rock, and passing to brickwork, and to treatments of stucco, it is significant to 
find the same observance of tectonic qualities, such as rustications, string courses, base mould- 
ings, and cornices. Regarding ornamentation, whether carved, applied, or in the form of 
sgraffito, the decorative theme is invariably in a lower key. The rule is that it should be 
subordinated to the general plasticity. It should also be remarked that it was thought 
permissible to transpose primary themes in hard material to surfaces of wood. This is 
demonstrated in the smaller buildings of classical type erected in America and Russia. The 
choice of material, however, is determined by two factors, namely availability and economy 
of working. The selection of an architectural theme, therefore, depends on locale and 
amenities, as it does upon the temper of an age or the moods of designers. 

From these and similar precepts can be gathered theories relating to the interplay of themes 
irrespective of place or period. The treatment of elevations, however, can be irretrievably 
spoiled by the adoption of roofs of ill-considered form. For example, steeply pitched roofs 
suited to regional conditions in one country may be inappropriate for buildings of academic 
status elsewhere; the exception to this rule is the traditional type of steeply pitched 
roof characteristic of the French Renaissance which derived from the earlier Mediaeval 
tradition. 

The flat roofs of the Italian Renaissance beyond doubt influenced the treatment of 
roofs during the whole period of the Renaissance in Europe, the crowning cornice forming the 
most striking termination to a facade in which horizontal elements predominated. It was 
also realised that Greek and Roman precedent offered valuable lessons in this regard. 
The revival of attic treatments for classic buildings finally supplanted pitched roofs. While 
this implied a certain loss of silhouette, in a pictorial sense, it led to greater study of the 
cornice as a crowning feature. 
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Having discussed in a brief manner the general disposition of a facade, attention must next 
be given to the sub-motifs, especially to those points of interest which collectively form the visual 
climax. Nothing demonstrates the plasticity of architecture more emphatically than the skill 
the architect shows in modelling his work. Thus a doorway, a group of windows, a series of 
projecting balconies, a group of pedestal treatments, as well as many other minor features, can 
be utilised as elements in elevational design. The main purpose of the designer is to 
create blends of colour. 

This purposeful arrangement of surface interest may also be obtained by varying and 
changing the building material. The latter procedure, however, should always be expressive 
of the internal planning. The facades of the Venetian Palaces, with the emphasis given to the 
" piano nobile," afford interesting exemplars of this architectural truism, the study of points 
of piquancy. Sculpture in niches, or carved decoration, may be introduced as connecting 
links, and in cases where extra verticality is necessary, figures, or vases, can form sub-motifs. 
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IN this important section of design three general principles should be observed, namely 
horizontal subdivisioning, vertical subdivisioning, and balanced grouping of masses. How 
these principles can be co-ordinated remains to be discussed. 

When the grouping of the component masses has been determined in relation to plan and 
section, trial must be made with possible combinations of masses until the eye is satisfied with 
the pattern. While the rules for composing elevations for buildings of one storey are similar 
to those followed for buildings of two or more storeys, in so far as length goes, they differ by the 
treatment of the repetitive unit. 

In this category can be included the following: open screens and colonnades, monumental 
gateways, orangeries, garden pavilions, chapels, and school halls. In fact, all one-storeyed 
buildings which form continuous frontages, or are grouped and linked, come within this 
category. To name a few examples, there is the screen at Whitehall in front of the Admiralty, 
the screen at Sion House, and the screen at Easton Neston. In France the screen linking the 
two wings of the palace at Compiegne, and the screens to the Hotel de Salm, and to the ancient 
Ecole de Medecine, Paris, are regarded as masterpieces of their type. Of the isolated type of 
small pavilions, the Casino at Marino, Clontarf, Dublin, is one of the most satisfactory examples. 
On the grand scale the one-storeyed facades of the Pennsylvania Railroad Station, New York, 
and the Threadneedle Street front of the Bank of England, offer examples of enclosing screens 
which mask internal arrangements. 

When the base of a one-storeyed building is given the importance of a podium, the first 
floor at once becomes dominant; thereby necessitating special arrangements of steps, or de- 
manding a perron leading up from the level of the ground. The Villa at Vicenza shows an 
example of a flight of steps set at right angles to the podium, in accordance with Roman 
precedent. At University College, London, the level of the podium is taken to the height of 
the first floor. Here can be seen a most ingenious method of approach by means of steps enclosed 
within pedestal blocks. The fanciful arrangement of external stairways, as at Chiswick House, 
London, or Wrotham Park, Barnet, or the dual stairways of the garden front to the Petit 
Trianon, Versailles, all show how variety can be introduced. Monumental treatments, such as 
the approach to the central feature of the Capitol, Rome, or the famous horseshoe stairway at 
Fontainebleau, open up an infinity of possibilities for decorative design. 
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In all such compositions the guiding principle should be the avoidance of undue height to 
the podium. In the first place, the stairways become too lengthy for ordinary use, and in the 
second place, during inclement weather, preference is given to internal vertical communications. 

Having described the design of the podium on the base storey of a building, it is opportune 
to deal with the variations which are possible to the upper floors to the level of the main 
cornice. As a general rule two or three storeys may be included in this subdivisioning, 
although there are occasions when the field of fenestation, and the composition of the parts > 
may be extended vertically to suit varying requirements. 

During the Renaissance columnar and pilaster treatments embraced one or two floors. 
There are also examples of panelled surfaces which dispense with the actual application of the 
orders, although the proportions of the latter are usually observed. In some instances further 
accommodation has been provided by an attic storey within the roof. In contemporary work> 
however, greater freedom can be achieved. This is shown particularly in modern American 
architecture, such as the elevation of the Tiffany Building, New York, 

Reverting to the precedents offered by the national examples of the Italian, French, and 
English Renaissance, the lesson of graduation of minor features should be studied. For 
example, above the base storey, the first-floor windows are usually dominant, while those 
over are surbordinate in scale. 

Modern conditions enforce greater restrictions of height between successive floors; as, for 
instance, when a series of four or five floors are of equal height. These conditions call for skill in 
adjusting the wall surfaces between the windows in all directions. By means of panel treatments 
it is possible to group windows within a frame and thereby unify two floors at a time. 

In all elevations there is one floor which can usually be expressed as the most important. 
This was understood by the Italian architects, of the sixteenth century and later, who gave the 
name of "piano nobile" to the principle range of apartments above the base storey. The intro- 
duction of an intermediate storey of lesser importance, namely the "mezzanine" of Italian 
terminology, was valuable, not only to afford additional floor space between the ground and 
first floors, but to create a contrast in the disposition of voids and solids. 

Two famous examples exist at Venice, namely the Palazzo Grimani by Sanmicheli and the 
Palazzo Cornaro della Ca Grande by Sansovino. In these famous buildings the height of the 
central entrance admits of a mezzanine floor on either side. Palladio also introduced the 
mezzanine treatment in two of his elevational studies at Vicenza, namely the Palazzo Porto 
Barbarano and the Palazzo Valmarana. The celebrated Sansovino established precedent for 
combining the ground-floor windows with those of the mezzanine as one unit. This was 
accomplished by means of independent connecting features, i.e. columns carrying consoles, 
the whole of this unit being treated as a sub-motif framed to be integral with the base storey. 

The adoption of the mezzanine as part of an elevational system became more general during 
the eighteenth century, especially in France; its introduction being studied to give effects of 
greater emphasis to the ground floor. The Place Royale at Bordeaux, designed by J. A. 
Gabriel, offers an instance of mezzanine window openings contained within an arcade. When 
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the multiple of the window becomes excessive in a vertical direction, the practice is to keep a 
uniform scale of opening and thereby ensure homogeneity of surface quality. 

Developing the theory of surface interest still further, the question of vertical composition 
now asserts itself— that is to say, the divisioning of the facade into masses which gives 
prominence to breaks and in some cases calls for recessed interest, the ultimate object in all 
such treatments being contrasts of light and shade. In no case should these breaks falsify the. 
organic structure of the plan; on the contrary, they should implement the structure by giving 
emphasis to internal walls. It must be borne in mind that the elevation of a building not only 
expresses the outward function of the plan, but crystallises the intention of the architect in 
modelling the form. This, in fact, makes his work intelligible to the layman. It is, therefore, 
important to avoid confusion, such as would arise by introducing too many minor features; 
and at the same time it is necessary to ensure perfection of rhythm. Punctuation of interest 
in the form of projecting balconies, cornices, and string courses also affords scope for 
infinite changes which, rightly adapted, enhance the interest of the composition. Such arrange- 
ments are by no means limited in scope. If they are handled with artistic skill and respect for 
light and shade, the resultant modelling will enhance the dimensional expression of the plan. 

It should also be regarded as an axiom that elevations are seen from many points of view, 
sometimes from a distance, sometimes in part. Often when streets are narrow, the tendency 
of the spectator is to look upwards, and this calls for very careful adjustment of the architectural 
detail. This requisite perspective quality was completely understood by the architects of the 
Renaissance, hence the charm and piquancy of the pictorial elements, and the study given to 
points of focal importance. What French architects term the Coup d'ceil was seldom ignored. 
For these and similar reasons elevational compositions should never be thought of as frontal 
veneers, for the returns are of equal importance to the fronts. Many buildings, otherwise 
excellent, have lost part of their integrity by false economy in this regard, or similarly by 
abrupt change of material. 

In Edinburgh the masonry buildings of the New Town can be cited for the observance of 
the basic principle of continuity of return treatment. Two fine Edinburgh buildings, namely 
the Register House and the University, can be quoted as outstanding examples of the prin- 
ciple of oneness. 

Regarding recent buildings in the United States of America, the height of the base storeys, 
with many floors over, admits of mezzanine treatments for which no similar precedent exists. 
For example, in the elevation of the Garrick Theatre, Chicago, the mezzanine is treated as a 
continuous projecting arcade, forming a secondary base from which the upper storeys rise. 
One of the finest examples in which the mezzanine motif has been freely and successfully used 
is the Municipal Building, New York, Here the silhouette of the tower part of the building 
constitutes an intervening feature between two important horizontal divisionings. 
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/AS the external statements of interior arrangements alone are insufficient to provide 
_A. )V aesthetic effects, it is obvious that other aids are required. It is one thing to insist on 
exact honesty between void and solid, with repetition of features, or beauty of surface, and quite 
another to intentionally impart qualities of light and shade. It might be asked: how many 
civic buildings really observe this law, and also, how many are distinguished by treatments 
which raise the design to the level of architectural drama? The objective of the architect, 
therefore, should be to vivify the elevations of his buildings, and to endow them with appro- 
priate character. 

All branches of art respond to definite laws which lead from a beginning to a climax and 
thence resolve into static form. Architecture is no exception to these laws, which are both 
generic and fundamental. The importance of the climax has long been understood; many 
masterpieces of Classical, Mediaeval, and Renaissance art exist to prove the rule. It was, 
however, during the Italian Renaissance that the focal point received the closest study, par- 
ticularly during the phase of the Baroque. In the Farnese Palace, Rome, the main doorway, 
with the balcony and semi-loggia surrounded by a gigantic coat of arms, can be quoted as 
characteristic of the departure which favoured pyramidal sub-groupings. The external 
double stairway, with balcony and door, as at the Senatorial Palace in Rome, also provides 
an example of elaborate modelling. The palace known as the Montecitorio, Rome, by 
Bernini and Fontana, relies for its focal point on the grouping of the three entrance doorways 
between columns. A similar example is the Pamphili Palace, also in Rome. In the seven- 
teenth century French architects consciously developed the focal point and imparted new 
interest to the elevations of their buildings. 

Two important examples can be quoted. The first is the Palace of Luxembourg by 
Salomon de Brosse. Here the central gateway to the Court of Honour is a domed treatment, 
complete in itself. This forms the climax in the enclosing screen wall. The second example 
is by Francois Mansart. In this case the stonework rises in pyramidal formation to blend with 
the steeply pitched roof, from which it is detached. Actually the origin of the focal point in 
French Renaissance buildings derives from the Gothic frontispiece; it can also be traced 
through the works of Philibert de l'Orme, particularly the Chateau d'Anet and the Chateau 
at Ecouen by Jean Bullant. 
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THE FOCAL POINT IN ELEVATIONS 

This association of motifs presupposes deep knowledge of designs of similar type. It also 
demands imagination, and it certainly calls for reticent handling. Clearly the higher branches 
of architecture are different from assembling multiples of units which do not rise above the 
category of mere building. On these and similar premises the phases of beauty associated 
with architecture are both varied and infinite in number; hence the need to study and restudy 
the sequence of the elements which are to form elevations. It behoves the designer, therefore, 
to experiment with subdivisionings in order to lead the eye to a climax- The focal climax in 
an elevational system can either be a single feature or else a group of features tied together. 
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evational (Systems in ^Architecture 




IN all preliminary studies it is essential for the designer to bring to bear his experience of 
similar forms and proportions. This implies the acquisition of size consciousness — that is to 
say, existing examples which are acknowledged to be satisfactory have to be memorised. In 
other words, a collection of exemplars has to be retained in the mind's eye, 

Only long study can be productive of those motifs which are essential under certain con- 
ditions. Maintenance of scale, therefore, depends on appreciation of elements which are 
satisfactory in form. Another essential is the need to avoid violent contrasts in a facade. 
This, and the need to regularise the width of openings to their respective heights, are among 
the main difficulties which face the designer. There is no one solution which can be selected 
as the only one possible. The infinitude to which simple arrangements of void and solid, or 
the contrast of the vertical and horizontal, can be carried, is only ascertainable by trial. 

There is fortunately one main rule which is easily memorised: the more restricted in length 
and height the elevation is, the fewer the number of component elements; the more subtle, 
therefore, becomes the placing of the focal point. 

At this stage the influence of material calls for observation, especially its effect on propor- 
tion and detail. Briefly the materials are those sanctioned by long usage and regional custom, 
plus materials such as steel and reinforced concrete. Obviously the assembling and 
modelling of diverse materials cannot be uniform. Materials such as stone, granite, or 
brickwork demand both textural treatment and build-up. The bearing capacity of different 
natural materials is definitely ascertainable and inconsequence affects the vertical proportions, 
especially the relation of width to height. 

Steel framing and reinforced concrete, while in some measure responding to general 
principles of trabeation, admit the spanning of greater widths. For this reason arcuations are 
not so essential; neither is it necessary to have recourse to the elaborate system of vaulting 
which distinguished Roman and Mediaeval architecture. But at the same time, for reasons of 
convenience, neither the arch nor the vault should be disregarded. In like manner curvatures 
may be introduced as special contrasts in plan and elevation to suit the designer's intention. 
In all such cases the designer should observe a unity of scale based on the elements of construc- 
tion; he should be conversant with the proportions engendered by the spacing of the struc- 
tural supports in accordance with the capacity of the material adopted. 
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E LEV AT I O JV A L SYSTEMS IK ARCHITECTURE 

Arising from the structural disposition of the plan, the vertical rhythm of the elevational 
treatment is derived. From this can be deduced the fact that repetition of bays creates rhythm, 
that contrasts of spacing are possible, and that unity is largely a matter of co-ordination of the 
elements which constitute the main theme. 

Composition of elevations is mainly a matter of synthesis of structural elements; that com- 
position depends upon proportion, and a general scale modulus > goes without saying. Refer- 
ence must also be made to the contributing value of detail which can be simplified or elaborated 
to accentuate the plastic expression. Here again the importance of a classical basis in design 
is beyond question. The trained mind will understand how necessary appropriate accentua- 
tion is. Colour in architecture arises from the modelling of surface, the study of projections, 
and the grouping of those features best calculated to impart effects of light and shade. Sym- 
bolic carving and decoration conceived in sympathy with the architecture which it is intended 
to embellish has also a colour value. Further to this, colour in the form of blended materials, 
or paint, may be introduced with advantage. 

Balance in elevational systems implies an axis, which either calls for absolute symmetry 
about its centre, or reciprocal similarity, and sometimes forced identity of detail. Balance 
without symmetry is also permissible; this, however, depends on the structural disposition of 
the plan, no less than upon appreciation of exterior perspective and dominant massing. 
This latter theory introduces the problem of intervening sub-motifs or elements which create 
points of interest at intervals without sacrifice of unity. 

Character in civic architecture differs little from definitions applicable to architecture as 
a whole. There is, however, the major difference that true civic art demands from the 
designer the power of endowing his work with spirit. In this case the architect is faced with 
the responsibility for dramatising esthetic qualities in such a way that symbolism is of subor- 
dinate importance and labels are unnecessary. Jt will be conceded by all who give thought to 
the subject that the process of the preliminary moves, the structural integrity of the projects, 
no less than the monumental qualities, call for intelligence of no mean status. In other words, 
the skill of the consummate artist is necessary. Character implies the exact rendering of the 
theme to final and intelligible form. There must be complete absence of hesitation and a 
confident modelling which is appropriate. Character in civic building, therefore, is concerned 
with those spiritual qualities of composition which convey outwardly the meaning and purpose 
for which the building is intended. 
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DESIGN IN CIVIL ARCHITECTURE 



STROZZI PALACE EXTERIOR 

An example of astylar architecture, perpetuating Romanesque fenestrations the 
difference being the ordered sequence of the arched windows and the contrast 
afforded by the rectangular windows in the ground storey. 

The accentuation of the continuous string-courses forming the sills to the windows 
of the main floors complements the scale of the main cornice and increases the 
scale of the field of plain masonry. The spirited character of the detail shows 
respect for Romanesque design. 



PALAIS STROZZI (EXTERIEUR) 

Exemple d'architecture astyle ou Ton retrouve le fenetrage roman, dont il differe 
seulement par les fenetres en arcade disposees en files regulieres et contrastant avec 
les fenetres rectangulaires du rez-de-chaussee. 

Le relief des cordons continus qui forment le rebord des fenetres aux etages princi- 
paux complete Pechelie de la corniche principale en m6me temps qu'il augmente 
celle de la surface de ma^ohnerie unie. La hardiesse du detail indique un certain 
respect pour le style roman. 



rjIABHblH OACAfl nAJIALJU,0 CTPOLJUH 

IIpHMep acTHJinpHoro pemeHWH t^acaaa. B TpaKTOBKe okoh oneBMflHO 
npoAOJiJKeHwe Tpa#HUHft poMancKott apxHTeKTypu, xoth CTpornft pHTM okoh 
aporaoro rana w ciuibHoe npOTHBonocTasjieHHe mm npHMoyrojibHbix okoh 
nepsoro 3Ta>Ka OTJineTCH ajieweHTOM hobofo. 

Chjibho swpameHHue, HenpepHBHtie noacKH oSpasyioT noflOKOHHHKH 
rjiaBHux 8Ta?Kei! h corjiacoBaHH b Macurra6e c rjiaBHUM KapHH30M, nan 6h 
cjiywa eivty #onojiHeHneM h yBejiHHHBaH oflHospeweHHO a^tfeKT nojia njiocnoft 
KaMeHHott KJiaAKH ereHH. 

JKhboS xapaKTep AeTajiefi cBHfleTeJibeTByeT o bjihhhhh poMaHCKoro 

HCKyCCTBa. 
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DESIGN IN CIVIL ARCHITECTURE 



CORTILE, STROZZI PALACE 
Cronaca architect. 

Courtyard architecture, with tiered galleries originally open, this form of design 
is well suited to open area treatments, such as arise in Civic architecture. The 
problem of relating the interior elevations of a building to the street facades was 
very aptly solved during the Italian Renaissance. This principle of galleries 
influenced the facade systems of the architecture of all countries from the sixteenth 
century onwards. Great variety of composition is possible by contrasting the 
arcuated sequence of the lower storey with the trabeated pergola-like crowning 
storey. 



PETITE COUR, PALAIS STROZZI 

Arch. Cronaca 

Architecture d'une cour avec galeries superposees ouvcrtes a Porigine, cette 
forme convient parfaitement au traitement tPespaces decouverts tels qu'ils sc 
presentent dans ^architecture des villes. Le problemc qui consiste a rclier les 
elevations interieures d'un edifice aux facades sur rue, fut tres adroitement resolu 
pendant la Renaissance italienne. Ce principe des galeries influenza les systemes 
de facades dans Parchitecture de tous les pays a partir du i6° siecle. Une grande 
variete de composition est possible en faisant contraster la suite des arches de Petage 
inferieur avec Petage couronnant Pedifice a Pentablement fortement en saillie. 



BHYTPEHHMM £BOP PIAJIAUUO CTPOUUM 

Apx. KpoHana 

Oaca^H #Bopu;a o6pameHHHe bo jjeop upe^CTajiaioT co6oii MHoroapycHHe 
rajuiepen, KOTopHe nepBOHa^ajibHO 6wjiii otkphthmh. 

IIOAOSHaH KOMII03HUHH, KaK H&7Ib3H Jiy 41116, nOftXOAHT K apXHTeKTypHOH 
TpaKTOBKe 06lUHpHMX ropo^CKHX MeCT. 

3aAaHa npHsecra HaABOpmae $acaabi b cooTBeTCTBue c yjinHHUMH^acaAaMH 
33a huh Qtuia npenpacHO paspemeHa b anoxy HTajibHHCKOro Bo3po?KjteHHH. 

HaMHHan c 16-ro sena, npiunjun MHOronpycHHx rajuiepeii OKa3aji Bjnwmie 
Ha KOMno3Hunio $acaaos b cawHx pasjra^HBix cTpanax. 

Eojibinoro pa3HOo6pa3Hn b KOMnoaHuiiH mo>kho AOcraniyTh nyreNi BapHH- 
hjm/l KOHTpacTOB MejKfly apKa^aMH HHHcnero aTawa 11 6aji0HH0ft ciiCTeMoft, 
BepxHero aTawa. 
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DESIGN Itf CIVIL ARCHITECTURE 



PALAZZO GRIMANI, VENICE 

A facade of three screens of superimposed columns. Following Venetian tradition 
emphasis is given to the three central bays, which are framed between double 
columns ending the composition. The base storey of the building is the most im- 
portant in height, and this is emphasized by the continuous balustrade which has 
great decorative value. 

The ingenious treatment of the balusters and the intermediate stops should be 
noted. 



PALAIS GRIMANI, VENISE 

Facade de trois rideaux de colonnes superposes, Selon la tradition venitienne 
P accent est mis sur les trois baies centrales qu'encadrent des colonnes doubles 
terminant Pensemblc. L'etage de base est le plus haut } et ceci est mis en relief par 
la balustrade continue, qui ofFre une grande valeur decorative. 
II faut remarquer le traitement ingenieux des balustres et des espaces intermediates. 



nAJIALUJO rPMMAHM, BEHEIJMfl 

$>aea# ynpaineH TpeMfl pha&mh kojiohh, pacnojioa?eHHHMH oahh hea 
ApyrHMii. GneAyfl BeHetrnaHCKOfi TpaAHunn, Tp*i ijeHTpajibHHX npocseTa 

BHHBJieHH OC06eHHO flpKO, 6jiarOAapH 06paMJieHMK> HX ABOttHUMH KOJIOHHaMH, 

K0T0pN6 3aBepmaK)T KOMnoaimwo, UoKOJibHuft 3Ta?K, caMHti 3HawrejibHHtt 
no BMCOTe t oTMeneH j^nnnnoVi SajiiocTpaAoft Sojibinoro AenopaTHBHOro aHa^eHHH. 
CJieAyeT oTMeniTb ocrpoyMHoe ycTpoftcTBO 6ajincHH m nepmiBHHX ctojiSob. 
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DESIGN /JV CIVIL ARCHITECTURE 



i. VERONA GATEWAY. BY SAN MICHELI 

A composition of monumental character, in which coupled pilasters form the 
chief motif. 

The disposition of the pilasters divides the elevation into three bays of unequal 
interest in detail. 

2, MUNICIPIO, BRESCIA 

A facade of equal divisionings in height. An effective contrast is obtained between 
the rectangular fenestration and the arcade below. The exaggerated scale of the 
upper balustrade can be attributed to the introduction of statuary at two levels. 
The treatment of window heads to serve as support to the main entablature, together 
with the panel surfaces and enrichments, and continuous pedestal supporting the 
windows, are original in their treatment. 



r. LA PORTE DE VERONE. PAR SAN MICHELI 

Modele du genre monumental dont les pilastres gemines forment le motif prin- 
cipal. 

La disposition des pilastres divisc Felevation en trois baies, dont le detail est d'interet 
inegal. 

2. MUNICIPIO DE BRESCIA 

Facade sectionnee regulierement dans sa hauteur. Le contraste entre la fenestration 
verticale et Parcade inferieure est d'un heureux effet. L'echelle disproportionnee 
de la balustrade superieure est due, sans doute, aux statues placees a deux niveaux 
differents de la facade. L'introduction de tetes au-dessus des fenetres pour sup- 
porter Fentablement principal, les surfaces lambrissees et les ornements, ainsi que 
la ligne continue de piedestaux supportant les fenetres, sont d'une execution originale. 



I. rOPOACKHE BOPOTA B BEPOHE, Apx. CAH MMKEJIH 

KoMno3*mHH MOHyMeHTaJibHoro xapaKTepa, b noropoft rjiaBHHM apxn- 
TeKTypHHM mothbom hbjihtotch cnapeHHHe nnjiHCTpH. PacnjieHnn $acait, 
nnjiaCTpH o6paivumiOT TpK no pasnoMy o<jx>pM«neHHHx npoeMa, 

II. 3flAHME MyHMUWriAJIMTETA. BPECLJIIH 

<t>acaA C OAKHaKOBWMH BepTMKaJlbHHMH MJieHeHWflMM HHTepeccH 34>$eKT- 

hhm KOHTpacTOM MemAy npHMOyroJiMHMH oKHaMH h HH?KHeft apKaAott. 
Mepe3MepH0 Sojibiuoft pasivtep BepxHeii SajiiocrpaAH ofrbHCHaeTCH BBeAGHneM b 
KOMnoawuwK) cTaryfi Ha AByx ypoBHflx cfmcaAa. OKOHHHe caHApHKH, ncnojib- 
aosaHHHe ajih noAflepmKHrjiaBHoro aHTaSji enema, AeKOpaTHBHHe naHO h npo^we 
VKpaiueHHH, a Tannse nbOAeeTajibHtjft Kopaon hoa OKHaMH miTepecHu CBoefi 

OpHrMHaJlbHOCTbK). 
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DESIGN IN CIVIL ARCHITECTURE 



VENICE: PALAZZO CORNARO DELLA CA' GRANDE 

Jacopo Sansovino, Architect 

A design in which the horizontal subdivisioning is strongly marked. The base 
and ground floor forms the dominant massing. Of the upper divisions, the top- 
most storey is the larger. Both upper divisions have similar arcuated treatments 
with coupled attached columns framing the bays. 

The value of contrast in surface treatment is seen in the adjustment of the three 
central openings in the ground floor, the opening of the arches being linked to the 
tiered windows on either side. 

The introduction of consoles and the grouping of the balconies adds minor interest 
of light and shade. This elevation is distinguished by the reticent modelling of 
the component parts. 



VENISE: PALAIS CORNARO DELLA CAGRANDA 

Arch. Jacopo Sansovino 

Un projet dans lequel la subdivision horizontale est fortement marquee. La 

base et le rez-de-chaussee forment la masse dominante. Dans les divisions supe- 

rieures Petage le plus haut est le plus grand. Ces deux divisions superieures sont 

traitees de la meme mani&re avec des arches dont les colonnes doubles et engagees 

encadrent les travees. 

La valeur du contraste dans le traitement de la surface se voit dans Parrangement 

des trois ouvertures centrales du rez-de-chaussee, Pouverture des arches etant 

reliee aux fenetres qui s'etagent de part et d'autre. 

L'introduction de consoles et le groupement des balcons ajoutent un interetsecondaire 

de lumiere et d'ombre. Gette elevation se distingue par le relief modere des 

parties composantes. 



riAJIALJUO KOPHAPO aejuia KaTPAHflE b BEHEIJHH 

Apx. #>KaKono CaHCOBHHO 

3#aHHe, B KOTOpOM CHJlbHO BfcipaJKeHH ropH30HTaJlfcHHe MJieHeMH. IJo~ 

KOJikHoe ocHOBaime h nepBHii 3Tam npecTasjifltOT co6oft npeoSjiaAcUomyio 
Maccy. M3 apyrax noApa3AejieHHft sepxHHft 3Ta?K HBJinercH nanSojiee 

3Ha^HTeJIbHUM. 

fljifl o6ohx sepxHHX noApasaejieHiift npnaaTa OAHHaKOBaa apKa^Han 
TpaKTOBKa c napHHMH npHMKHyTMMH KOJioHHaMH, ejiy>KamHMH oSpaMJienneM 
AJia npoeMOB. 

3HaMeHHe KOHTpacxa b TpaKTOBKe <£aeafla bhaho Ha rapMOHHHHoro npo- 
THBonocTaBJieHHH Tpex u;eHTpajiE>HHX apOHBMX npocBeroB nepBoro aTama OKHaiw 
no 060mA CToponaM apoK. 

BBefleHHe KOHCOJieft h rpymmpoBKa 6ajiKOHOB eosflaioT Aono-UHHTejibHuft 

HHT€peC 3<J)l|)eKTH0ft MrpOft CBeTO-TeHH. 

CKyjibnTypHan OTflenna ACTajieft cftacaaa OTjraHaeTCH eAep?KaHHOCTbH>. 
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DESIGN IN CIVIL ARCHITECTURE 



UFFIZZI GALLERY, FLORENCE 

Gortile treatment with open axis. This design is one of the most successful examples 
of elevational treatments evolved during the Italian Renaissance. The purpose 
of the design is threefold; (a) to provide public offices of the period; (b) to provide a 
public picture gallery ; (c) to form a civic embellishment in Florence. The elevations 
are planned for internal perspective, namely to form three sides of a court with an 
open vista to the river beyond. 

Analysis of the side elevations shows the theme to consist of a number of vertical 
bays with openings grouped in threes. The horizontal subdivisioning consists of 
a loggia to the ground storey, a mezzanine over it, above this the " piano nobile/' 
and the topmost storey reserved for the open loggia (now glazed). The 
introduction of the mezzanine and its treatment as a bridge ties the side elevation, 
and at the same time provides a frame to the arched openings. 



FLORENCE : GALERIE UFFIZZI 

Modele de cour carree sur un axe ouvert. Un des exemples les plus heureux 
d'elevation inventes par la Renaissance italienne. L'edifice est con^u pour servir 
k trois usages : i° a installer les bureaux administratifs de Pepoque ; 2° a contenir 
un musee de peinture ; 3 a ajouter un ornement civil a la ville de Florence. Les 
elevations sont faites pour la perspective interieure, c'est-a-dire qu'elles forment 
les trois cotes d'une cour dont le quatrieme est ouvert et a vue sur le fleuve. 
L'analyse de Felevation des cotes revele un theme de baics verticales avec des 
breches groupees trois par trois. Le sectionnement horizontal consiste en une 
loge au rez-de-chaussee surmontee par une mezzanine. Au-dessus, le " piano 
nobile " et Petage superieur sont reserves a une loge ouverte, aujourd'hui vitree. 
L'addition de la mezzanine servant de pont complete P elevation et sert a encadrer 
les ouvertures arquees. 



rAJIJIEPEfl yaxDHUH BO OJTOPEHIJHH 

BHyTpeaHHft ABop TpaKTOBaH c OTKphiTOii ocbio. B aslhhom cjiy^ae MH 
HMeeM oahh M3 Han6ojiee, yn&miux npHMepOB <JiaeaAHOfi: KOMiioaiiuiiH anoxw 
MTaJibHHCKoro B ospow j\eimn. 

B flaHHOM npoeKTe apxHTeKTop npecjieAOBaji TpoHKyw nejit: 

1. CoaaaTb noMemeHHe ajih npaBHTejibCTeeMHtix ynpemftemiii. 

2. riocTpOHTt KapTHHHyio raji-nepero. 

3. CA^JiaTb UjeHHHft BKJiafl B COKpOBWmHHUy apxHTeKTypHHX KpacoT 

ropoAa OjiopemiHH. 

ApxHTeKTop oSpaTHJi rjiasHOe BirHManne Ha nepcneKTHBM BHyTpeHHHX 
(JacaAOB, o6paM«nHK>mnx ABop c Tpex ero CTopoH, ocTaBJian ^eTBepTyio ero 
CTopoHy OTKpMTOft ajih coxpaHeHHH BWAa Ha peKy. 

PjiaBHaa apxnTeKTypHaa Teivia, xapaKTepwayioiuaH SoKOBbie <j)acaA*rf, 
saKJiKmaeTCH b paAe sepTHKajitHMx npoeMOB c OTBepcraHMH, crpynnnpOBaH- 

HLIMH nO TpH. 

Hto KaeaeTca ropwaoHTajibHHx HjieHeHiifi f(mcaA<->B, to cjieayeT oTweraTB, 

MTO OHKL COCTOflT H3 JIOAHCIM TffiffBOVO 9Ta>Ka C Me30HHH0M HaA HeK), BHUI6 

KOTOporo pacnojiomeH 6ejii>-3Ta>K (piano nobile), n HaKOHeu;, BepxHero aTawca, 
KOTOputi npeACTasjiacT co6oft Huzie 3acTeK«ncHHyio, ho nepBonanajibHO otkpmvio 
JiORwmo. 

Mothb Me30HHHa h Mcnojib30BaHne ero, nan 6u b KawcTBe „M0CTa'% 
o&neriaeT h OAHOBpeMeHHO cBaawBaeT <$>aeaA b eAHHoe menoe, eJiyma b to me 
caMoe BpeMa paiwoii ajih apotHux npocBeTOB. 
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C.A, 1—3 
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DESIGN IN CIVIL ARCHITECTURE 



GENOESE PALACE. (SEVENTEENTH CENTURY) 

In this elevation the horizontal subdivisionings are dominant. The two main 
horizontal divisionings are emphasized by continuous pedestal mouldings, sills, 
and a secondary plat-band which creates a frieze supporting the entablature. 
The rhythmic repetition of the pediments to the large windows is in sympathy 
with the horizontality of the effect. Surface interest is enhanced by the vertical 
recessing. 



PALAIS GENOIS. (XVII* siecle) 

Sur cette elevation c'est le sectionnement horizontal qui domine* Les deux 
principales sections horizontales sont mises en relief au moyen d'une ligne continue 
de moulures de piedestaux et de seuils ainsi que d'une plate-bande secondaire 
formant une frise qui supporte Pentablement. Le rythme obtenu dans le fenetrage 
par la repetition des frontons, est en harmonie avec 1' aspect horizontal de l'ensemble. 
LMnteret de la fa$ade est rehausse par les canelures verticales. 



rEHySCCKMtt ^BOPEIJ, (XVII-ro Bena) 
B npe«CTaBJieHHOM ^aca^e npeo6jia#aiOT ropH30HTajn>Hue <*.rteHeHHfl , 

H3 KOTopwx aBa niaBHHX nofl*aepKHyTH HenpepLIBHBIMH KOpflOHaMH, a Taione 

noflOKOHHHKaMH m BTOpHHHHM noHCKOM, 6jiaroflapH leaiy o6pa3yeTCH $pH3, 
nojwep>KHBaiomHtt anTaSjieMeHT. 

PHTMHTOOe nOBTOpeHHe CaHflpHKOB Haa 0OJIMUHMH OKHaMH HaXOAHTCH B 
COOTBeTCTBMH C 06njHM a^BKTOM r0pH30HTajlt»HHX HJieneHHft. 

CTeHHaH nosepxHOCTb o6orameHa BepraKaJibHHMtf sueMKaMH* 
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DES/G.Y I.Y CIVIL ARCHITECTURE 



GENOA: THE TOWN HALL Doria Tursi, 

Palazzo del Mcmcipio; 

In this design variation of texture has been achieved by rusticating the order on the 
ground floor and at the corner of the first floor. 

Prominence has been given to the top cornice, which crowns the whole building, 
while the cornice over the ground floor order has been reduced to a plat-band, thus 
avoiding projecting mouldings. 



PALAIS MUNICIPAL A GENES 

Dans cette composition des efFets de modelage ont ete obtenus par ['introduction 
des ordres a bossages au rez-de-chaussee et aux angles du premier etage. 

La corniche du premier etage garde toute sa saillie pour former ie couronnement, 
tandis que la corniche du rez-de-chaussee est reduite a une plate-bande. 



3^AHHE TOPOACKOrO VnPABJIEHHH, rEHVfl 

Apx. J^opuH Typcn 

B aTOft KOMixoamuni fiapifaitHif CTenHofl nosepxHOCTii AoerarHVTH o6nnrjOB- 
Kofi pycraMH nepsoro ara^a, ynpaiueHHoro aneMeHTaMU KaaccnneeKOro op^epa, 
a TaKJKe pyexaMii na yny BTOporo 9Ta>Ka. Bepxmrft KapHii3, yneiriHBaionxnjS 
Bee aaaiute, Bupa^KeH c oco6oH ciuioft, Tor^a esse KapHii-i hq^ nepBUM aTaaceia 
npe^cTaBaeH b $opMe njiocnoro noaca, tcm H36eraK>Tcn n&imiame npo$H;ibHue 

MSaOMH. 
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DESIGN IN CIVIL ARCHITECTURE 



PANDOLFINI PALACE, FLORENCE 

This composition ranks among the masterpieces of the Italian Renaissance: not 
only does it recall the refined designs of Peruzzi, but it heralds the facade treatment 
brought to maturity by Michael Angelo. This small facade emphasises the importance 
of window grouping in which contrast between two ranges is an essential attribute. 
The " piano nobile " is expressed by four windows forming a modelled treatment with 
panelled surfaces between as a link. In contrast to the windows of the base storey 
which have a large field of masonry, the upper storey exhibits subtleties of line 
such as the Torus moulding forming a panel frieze below the main cornice and the 
plat-band which joins the sub-cornice of each of the windows- The setting back of the 
" piano nobile'' gives great strength to the base storey and at the same time allows 
space for the projecting balconies and the classical dressings to the windows. 
Another refinement is to be seen in the projecting windows and pedestals which 
enrich the base storey. 



FLORENCE: PALAIS PANDOLFINI 

Un des chefs-d'oeuvre les plus celebres de la Renaissance italienne. Tout en 
rappelant la delicatesse de composition de Peruzzi il annonce un traitement des 
facades perfectionne plus tard par Michel-Ange, Cette petite fagade exemplifie 
Pimportance d'un groupement de fenetres dont le contraste entre deux rangees 
superposees est un element essentiel. Le "piano nobile" est maraud par quatre 
fenetres k motifs modeles reunies par des surfaces lambrissees. Par opposition 
aux fenetres du rez-de-chaussee oil se voit une grande surface de ma$onnerie, 
1'etage superieur est couvert de dessins complexes tels que le modelage en tore qui 
forme frise au-dessous de la corniche principale sur le bord unissant la corniche 
secondaire de chacune des fenetres. La disposition en retrait du "piano nobile " 
renforce le rez-de-chaussee tout en laissant de Pespace pour les balcons en saillie 
et pour les decorations classiques des fenetres, Les fenetres et les piedestaux en 
saillie qui decorent le rez-de-chaussee sont un raffinement de plus. 



ABOPEU nAHflOJIb<PHHM, (DJIOPEHUHfl 

^Bopei* cHHTaeTCH oahhm m3 npeKpacHettniHX o6paauoB HCKyccTBa 
HTajiBHHCKOro Bo3po>KAeHHH. J^BOpei; HanOMHHaeT yTomeHHbie komito3h:hhh 
IIepyipfl& t ho, oflHOBpeMeHHo, b Hem mo?kho bhabtb npeABecraHKa $acaAHHx 
KOMnoanuHii, aoBefleHHbix MacTepcTBOM MnKejifo-AH?KeJio no 3pejioro coBepuieH- 

CTBa. 

B 9tom HeQojibiuoM (Jaca^e npemjsfi Bcero 6pocaeTca b rjiaaa SHanemie 
rpynnupoBKH okoh. B btom OTHomeHHM KonrpacT Memp,y jifiyun pH#aMH 

OKOH HBJlfleTCfl CymeCTBeHHMM flOCTOHHCTBOM K0Mn03Hi;HM. 

XapaKTep 6ejib-3Tama onpeflejiaeTCH wrupbMH OKHaMH ? yKpauieHHHMH 
CKJiybnTypHHMH MOTHBaiwH, Tor^a KaK npocTeHKH Me>KAy hhmm 3anojmeHH 

AeKOpaTHBHUMH paMaMH, KOTOpHe CJiy>KaT CBfl3UBaK>UJHMH K0Mn03HUHl0 

3BeHbHMH. OKHa ijOKOJibnoro aTama c Sojibiuhmh npocreHKaMH npoeTOii 
KaMeHHOfi KJia^KH npOTiiBonocTaB«jiHK>TCfl OKHawt BepxHero ara?Ka c hx 

TOHKHMHj JlHHeflHHMH, AeKOpaTHBHHMH MOTHBaMH, KaK ? HanpHMep, BaJlHKaMH, 

oSpasyioiifHMH $pH3 H3 fleKOpaTHBHtix pan, pacnojiomeHHHX noA raaBHHM 
KapHH30M h npHMHKaiomHX k noacy, coeAHHHiomeMy CaHApHKH OKOH. 

EeJib-9Ta>K HecKOJibKO oraeceH Ha3aA, frnaroAapn Mewy co3AaeTCH snenaT- 
jieHHe 6ojibinoit KpenocTH uonojibHoro aTawa h BHraAHBaeTCH npocTpancTBO 

A^lH BHHOCa OKOHHblX 6a«flKOHOB H OpHaMCHTOBaHHOft B KJiaCCHHeCKOM CTHJie 

CKyjibnTypHOft o6jihi3;obkh okoh. OieAyeT TaK?Ke oTMeTHTb pocKouiHHft 3$<|>eKT 
BHHeceHHux BiiepeA okoh h nbeAecTajios uonojibHoro 3Ta?Ka. 
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DESIGN IN CIVIL ARCHITECTURE 



THE VILLA LANTE AND THE LAW COURTS, VENICE 

i. An example of complex surface treatment in which the order storey is divided 
into three bays echoing the opening in the base. The coupled pilasters are spaced 
widely enough to allow of the introduction of a niche in the rusticated pier im- 
mediately below. The introduction of a rusticated pier to echo the pilasters closes 
the composition and gives the angles greater strength. 

2, Palladian composition of three storeys with superimposed orders. The intro- 
duction of a balustrade between the pedestals of the third storey is ingenious, but has 
the fault of exaggerated scale. This unorthodox treatment has its compensation 
in the frieze of pediments and elliptical openings between the capitals which create 
a novel interest below the main cornice. The progressive richness is due to multi- 
plicity of breaks in the balustrade pedestals. The variation of the modelling of the 
columnar features which frame the openings, imparts added richness by repetition. 



LA VILLA LANTE ET LES NOUVELLES PROCURATIES A VENISE 

i. Exemple d'une ornementation complexe dans laquelle Petage de Pordre est 
divise en trois baies qui rcpetent Pouverture de la base. Les pilastres gemines 
sont suffisamment espaces pour permettre l'introduction d'une niche dans le 
trumeau rustique qui se trouve au-dessous. Le trumeau rustique qui repete les 
piliers complete le plan tout en renfor$ant les angles. 

2. Modele palladien a trois etages a ordres superposes. L'idee de la balustrade 
entre les piedestaux est ingenieuse, mais a le defaut d'etre sur une echelle exageree. 
Cette execution heterodoxe est compensee par la frise de frontons et de percees 
elliptiques entre les chapiteaux, laquelle ajoute un element nouveau au-dessous 
de la corniche principals La richesse progressive de la construction est due a 
une multiplicity de breches dans les piedestaux de la balustrade. D'autre part, 
le modelage varie des motifs de la colonnade qui encadre les ouvertures y ajoute 
une certaine richesse par sa repetition. 



BMJIJIA JIAHTE H 3flAHME CVJ\h, BEHEIJHfl 

1. OSpaseut tftacaaa co cjionraoii TpaKTOBKoii noBepxHocra. BepxHHii 
3Ta>K pa3aejieH TpeMH npoeMaMH b cooTseTCTBHH c npocseTaMn HH?KHero 
9Ta>Ka. CnapeHHHe rouiACTpH paccTaBJieHH HacrojitKO imrpoKO apyr ot Apyra, 
^to 8to no3BOJiaeT BBecTH HHUiy b ctoji6, pacnoJioaseHHHit HenocpeAeTBeHHO 
iioa hhmh. Mothb CT0Ji6a, cooTBeTCTByeT MOTWBy nnoiHCTp, 3aBepuiaeT kom- 
noaiiuHK) h yciMMBaeT 9<|n|ieKTH0CTB yrvioB. CtojiSh OTAejiaHH pycraMH. 

2, OacaA, b cnwie AHflpea TlajmaAHO, coctoht as Tpex aTameft, BKjnoneH- 
hhx b oSmyio opAepHyio CHCTeMy. BseAeHiie CtajiwcTpaAH uemny nteAecTajiaMH 
TpeTtero aTawa — ocTpoyMHo, ho cTpa^aeT HeAOCTaraoM : wesMepHO 6ojibiuhm 
MaeuiTa6oM . Ctojije» Heo6HHHan TpaKTOBKa KOMneHcwpyercH <ppn30M na $pohtoh- 
tokob h arrjiHncoBHAHUMia npocBeTaMH uemj\y KannTejiHMH, KOTopue npHAaioT 
oco6wH HHTepec Toft qacrH ipacaAa, KOTopan HaxoAHTCK nenocpeACTBeHHO noA 
rjiaBHHM KapmiaoM. MHOro^ncjreHHHe nepe6on, cosAasaeMHe phaom nteAe- 
CTajioB 6ajiK)CTpaAH h 6oraTan BapBHUHH ACTajieft kojiohh, pacnojxo?KeHHHx no 
6okhm npocBCTOB, nporpeccHBHO vBeJiii^iiBaeT Bne^araeHHe pocKotuw i$>aeaAHOft 

TpaKTOBKH. 
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DESIGN IN CIVIL ARCHITECTURE 



PALAZZO LINOTTO 

Portion of repetitive elevation with sub-elements of large scale expressing 
simplicity and vigorous handling. 

The floors are marked externally by continuous bands. The austerity of the 
rusticated masonry contrasting with the brick surface between the upper tiers of 
windows imparts a quality of varying surface enhanced by colour. 



PALAIS LINOTTO 

Portion d'elevation repetee avec des sous-elements de vaste echelle exprimant 
urie simplicity hardie traitee avec vigueur. 

Les etages sont marques a Pextcrieur par des bandes continues. L'austerit^ de 
la ma$onnerie rustique contrastant avec la surface de brique entre les ^tagements 
superieurs des fenetres, confere une qualite de surface variee rehaussee par la couleur. 



nAJIAUUO JIMHOTTO 

IloBTopflioii^Hflca c[)parMeHT $acafla ajieivieHTH KOToporo, BecbMa aaaHHTejib- 
HHe no cbohm pasmepaM, CBH#eTeJibCTByK>T o npocTOTe h cMejiocTH 3aMticjia 
h OTJiH^aioTCH peuiHTejifcHOCTbK) HcnojiHemra. 

9Ta?KM OTMe^eHH c Hapy?KHOtt ctopohli HenpepuBHUMH noacaMH. 

Orporaa KaMeHHaa Kna#Ka pycxaMH, cjiy^na KOHTpacroM ajih KHpnwraoft 
KJia^KH npocTeHKOB Mea?Ay OKHaMH BepxHHX apycoB, bhocht pa8HOo6pa3He 
b CTeHHyio nosepxHOCTb, KaK b OTHOiueHHH MaTepnajia, ran h b KpacoiHOM 

OTHOUieHHH . 
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DESIGN IN CIVIL ARCHITECTURE 



PALACE OF CHARLES V, GRANADA 

From the standpoint of classical composition this elevation is highly original. 

The superimposition of coupled orders gives pylonic value to the mass. At the same 
time the unequal distribution of the fenestration and surrounds introduces a play 
of surface further emphasized by sculptured medallions. The richness of the 
mouldings of the pedestals supporting the columns is to be commended. 



GRENADE; PALAIS DE CHARLES QUINT 

Du point de vue de la composition classique, cette elevation est hautement originale. 

La superposition d'ordres accouples donne a la masse une valeur pylonique. En 
merae temps la distribution inegale du fenetrage et de ce qui Tentoure, introduit 
un jeu de surface que renforce des medaillons sculptes. La richesse des moulures 
des piedestaux qui supportent les colonnes est a recommander. 



flBOPElJ KAPJIA IlflTOrO B TPEHAflE 

C TOHKM 3peHHH KJiaCCHHeCKHX KOH*tenUH# 9T0T (|)acaA OTJIHHaeTCH 60JlbUI0tf 

opnrHHajibHOCTbio . Pacnojio?KeHHe napHux kojiohh oahhx naa flpyrHMii 
npHA&CT Bcett Macce nnjioHHufi: xapaKTep, b to BpeMa nan HepaBHOMepHoe 
pacnpeAeJreHHe okoh, hx of5paMJieHne h cKyjibnTypHbie MeABJitOHtj ojkhbjihhot 
noBepxHOCTb CTema. Oco6oe BHHMaHHe oSpamaex Ha ce6n pocKonmaa ota&fiku 
iibeaectajioB kojiohh. 
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DESIGN IX CIVIL ARCHITECTURE 



CASA LOXGA (SPAIN) 

This Spanish design recalls the influence of the Florentine palaces. The difference 
is to be seen in the treatment of the fenestration : horizontally the design consists of 
two almost equal parts. The treatment of the mezzanine windows forming a 
continuous range contrasts with the semi-loggia effect of the topmost storey. The 
modelling of the cornice isin keeping with the rich character of the facade. 



CASA LONGA (ESPAGNE) 

Ce style espagnol rappelle Pinfluence des palais florentins. Une seule difference 
apparait, dans le mode de fenetrage qui se divise en deux parties a pen pres egales 
sur le plan horizontal, Le traitement de la mezzanine, suivant une ligne inin- 
terrompue, forme contraste avec 1'aspect de demi-loge de Petage superieur. Dans 
le modele de la corniche on retrouve la meme magnificence que dans la facade. 



KA3A JIOHrA, MCnAHHfl 

IlpHMep HcnaHCKOtt apxHTemypn eo cjie^aMH bjihhhhh apxHTeicrypu 
OjiopeHraftCKHX AB0pu,0B. Paajinrae HaSaioaaeTcn b rane okoh h b hx pacnooio- 
jKeHHH- Oacaji coctoht H3 flByx, no^ra paBHHX, ropnaoHTajibHHX iiojjobhh. 
OKHa MeaoHHHa, pacnOvio?KeHHHe cnJiouiHHM phaom, BUflBJiaioT, nyreM 
KOHTpacTa, dfyfyem nojiy-Jiofl>KHtt sepxHero 3Ta>na. EoraTan $°P Ma KapnH3a 
HaxOAHTca b cooTBeTCTBHH c pockoujhhm xapaKTepOM i$>aca£a. 
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DESIGN IN CIVIL ARCHITECTURE 



FACADE OF THE LOUVRE BY PERRAULT 

This outstanding example of the grand manner is distinguished by the introduction 

of coupled columns standing on a bold, yet simple base. The fenestration is 

subordinate to the treatment of medallions which form a frieze below the main 

entablature. 

The adoption of arched openings at three points of the facade, namely the ends and 

the centre, afforded interest where desirable. 



FACADE DU LOUVRE PAR PERRAULT 

Un exemple parfait du grand style qui se distingue par les colonnes geminees 
s'elevant d'une base au dessin hardi mais simple. La fenestration continue le 
traitement en medaillons formant une frise sous Pentablement principal. 
L'introduction par trois fois d'ouvertures arquees, aux extremites et au centre de 
la fa^adej en rehausse l'interet oil il le faut. 



fcACAfl JIVBPA. Apx, I1EPP0 
Bn/jaiomHticfl npHMep HMno3aHTHoft apxHTeKTypw. OTJiMTOTejibHoft ^epToit 
HBJineTCfl BBeaetme b KOMno3Hi*nK> napmax kojiohh, ycTaHOBJieHHhrx Ha CMejio 
h npocTO sajjyMaHHOM itoKOJte. PacnoJiomeHwe okoh HaxoflHTca b saBHCHMOcra 
ot MeA&^i>0H0B, o6pa3yTOEnwx <J>pH3 noA rjiaBHWM aHTa6jieMeHT0M s^anna. 
ApoHHHe npocBCTH b Tpex nyHKTax (J>acaAa, no KonuaM ero a no cepeAHHe, 
aKneHTHpyioT BHHMaHHe TaM, rae 3to ABJiaeTCH mejiaTejitHUM. 
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DESIGN IN CIVIL ARCHITECTURE 



PETIT TRIANON 

Successful adaptation of a semi-loggia to form the central feature of a small mansion 
in a royal park. The architectural framing of the windows enhances the richness 
of the loggia. 

The horizontal bias given by balustrades and terraces produces an effect of tran- 
quillity in keeping with the formal treatment of the gardens* The voluptuous 
character of the mouldings reflects the luxury of the age. 



LE PETIT TRIANON 

Adaptation reussie d*une demi-loggia, qui forme ainsi Telement central d'un petit 
chateau dans un pare royal. L'encadrement architectural des fenetres rehausse 
la richesse de la loggia. 

Les balustrades et Ies terrasses ajoutent a Phorizontalite et produisent un effet de 
tranquille paix en accord avec le traitement des jardins, tires au cordeau. Le 
caract£re voluptueux des moulures reflete le luxe de l'epoque* 



MAJIfelH TPHAHOH 

VflaHHO HCnojib30BaHHbift npjiHijHii nojiy-Jio,i?Knn o6pa3yeT qeirrpajifeHHii 
mothb MajieH*>Koro ocoGHHKa b KOpoaeBeKOM napKe. ApxHTeKTypraie 
o6paMJieHHH okoh ycnjiraaiOT Bne^aTJieHHte CoraTCTBa jiojpkhh. ropraoHTaJib- 
Hiie %fy$eKTH 6aJiK>CTpa# h Teppac BuatiBaiOT nyBCTBO noKOH u rapwoiropyioT 
c njiaHOMepHHM pacno^oaseHiaeM eajoB. M3HemeHHO-H3HCKaHHHii xapaKTep 
apxMTeKTypHHx aeTaJieft oTpancaeT pocKouit meoxh. 



50 



ARCHITECTURAL DESIGN 




5 1 



DESIGN IN CIVIL ARCHITECTURE 



NANCY 

(A) Example of classic grandeur in which two storeys of almost equal height are 
contrasted by the semi-loggia treatment of the ground storey. The play of curvature 
in the heads of the windows provides elegant diversity. 

(B) Elevation showing equal horizontal divisioning with variety of fenestration 
without loss of balance. 

The introduction of pylons in the form of coupled columns supporting statuary 
enhances the richness of the pedimented pavilion feature which becomes a focal 
point in the composition. 



NANCY 

(A) Bel exemple de grandeur classique. Deux etages de hauteur presque identique, 
contrastent cependant gr^ce k l'utilisation au rez~de-chaussee de la demi-loggia. 
Les arcs des fenetres, grace au jeu de leur courbure, fournissent une Elegante diversite. 

(B) Cette elevation montre qu'une division uniforme dans le sens de Phorizontal 
peut se combiner k un fenStrage varie sans que 1'equilibre de 1'ensemble en souffre. 
L'introduction de pylones sous la forme de colonnes accouplees soutenant les statues, 
rehausse la richesse du pavilion a fronton qui devient le point focal de la composition. 



HAHCH 

(A) 06pa3ei* KJiacciraeeKoro seJiiraM. flsa atama, no**™ pasHHe no 

Bucote, npoTHBonocTaBJiHK>TCH flpyr apyry, 6«jiaroAapa TpaKTOBKH nepBoro 
9Ta^Ka, b <|>opMe nojiy-Jioa?K0H, DjieraHTHHe H3rH6u BepxyrueK okoh coaaaioT 

npHOTHoe pa3HOo6pasHe. 

(B) OacaA paaaejieH na pasHHe ropH30HTajiBHHe ^acra, o#HaKO, paaHO- 
oSpaaae okohhoE KOMnoanijHH hhckojibko He Hapyruaer o6mefi rapwoHHH. 
BBe«eHHe muioHOB, b $opMe CABoeHHtix kojiohh, noftflepjKHBaK>mnx cxaTyn 
ycujiHsaeT BnenaTJietme' SoraTCTBa nasMJibOHa yBeH^eHHoro <{>pohtohom, koto- 
puii, TaKHM o6paaoM, cTaHOBHTCH <))OKycoM K0Mno3imHH. 
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DESIGN IN CIVIL ARCHITECTURE 



MUNICIPAL BUILDINGS, NANCY 

These two elevations aim at achieving civic display, typical of the Louis XVth 
period. The sculptured features have been considered as integral portions of the 
surface treatment of the silhouette of the masses and subordinate elements. The 
repetition of the arched openings to the ground and first floor storeys increases 
unity of effect although the surface treatment is varied. 



NANCY: BATIMENTS MUNICIPAUX 

Ces deux Ovations s'efforcent d'atteindre a un art civique; eiles illustrent bien ia 
p^riode Louis XV, Du traitement de surface de la silhouette des masses et des 
elements subordonnes, les sculptures sont parties integrates. La repetition des 
ouvertures en arc du rez-de-chaussee et du i w etage accroit Peffet d'unite, malgre 
la variete du traitement de la surface. 



MYHHUMnAJILHblE 3^AHHfl, HAHCH 

06a $acana hbjihiotch tiotothhmh npHMepaMH o6mecTBeHHHX aflamrft 
anoxH JlHDAOBHKa XV. CKyjifcrrrypHHe ajieMeHTH eoTasJinioT HeoTteMJieMyio 
^acTb KOMnoaimira, o6oramaa cmiyaT 3#aHHH h seTajieft. OflHHaKOBue apo^HHe 
npocBeTH nepsoro h BToporo 3Ta7Keii cnoco6eTsyK)T eneHaTJieHHio ijejiBHOCTH , 

HeCMOTpfl Ha pa3HO06pa3HyK> TpaKTOBKy CTeHHOft nOBepXHOCTH. 
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DESIGN IN CIVIL ARCHITECTURE 



HOTEL DE SALM, PARIS 

(A) Composition in which the fenestration is subordinate to the sculptural treat- 
ment of the wall surface. The niche, enriched with columns supporting pediment, 
forms the focal point. 

(B) Screen where the repetitive rhythm of the columns, with narrow intercolumnia- 
tion, is contrasted by the arched central opening, springing from a common 
entablature. The columnar theme is echoed within the opening of the arch. This 
treatment is satisfactory because it admits of a wider central opening without 
loss of rhythm. 



PARIS : HOTEL DE SALM 

(A) Dans ce modele la fenestration se trouve subordonnee au traitement sculptural 
de la surface murale. La niche, ornee de colonnes servant de support au fronton, 
forme le point focal de la construction. 

(B) Paravent a colonnes en enfilade. L'entre-colonnement etroit forme contraste 
avec Pouverture arquee du centre qui sort du m€me entablement, Le theme des 
colonnes se retrouve dans l'ouverture de l'arche* L'execution est heureuse en ce 
qu'elle permet une ouverture centrale plus large sans causer d'interruption dans 
le rythme. 



flBOPEIJ CAJILM, IIAPHHC 

(A) Oacafl,B kotopom OKHa pacnoJio>KeHHB3aBHCWMOCTHOTCKyjn>nTypHHX 
yKpameHHft cTeHHOfi noBepxHOcra. OonycoM b anaHHH HBJineTCH Hwuia c 

KOJIOHHaMH, nOftO;ep>KHBaiOlHIW!H (jypOHTOH. 

(B) Orpaaa, b KOTopoft noBTopmou^HftCH phtm kojiohh c ydKHMH npo- 
MemyrKaMH Mem^y hhmh nporasonocTaBJineTCH tteHTpajiBHoft apKe, oniipaio- 
mettcH Ha o6iiu*ft aHTaSjieMeHT. Mothb kojiohh nosTOpaercfi b npocBeTe apro* 
n03B0JiHH 8thm caMHM coxpamtTb 6ojiee uinpoKHtt npojieT ijeHTpajiBHott apKH 
6es HapymeHHH o6uu;ero pHTMa kojiohh. 
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DESIGN IN CIVIL ARCHITECTURE 



BOURSE, BORDEAUX 

Fa$ade of civic character of five bays, of which the three central openings form 
the main, feature, being crowned by a sculptured pediment and lantern terminating 
the hipped roof. The chief sub-interest of the design is the arched opening of the 
centre of the first floor with the clock and supporting figures. This arched opening 
is related to the arched openings of the rusticated base storey. 



BORDEAUX: BOURSE 

Facade de monument civique k cinq baies dont les trois centrales forment le motif 
principal. Elles sont surmontees d'un fronton sculpte et d'une lanterne formant 
le sommet du toit en arete. Parmi les details secondares, le plus interessant est 
l'ouverture arquee au centre du premier etage avec son horloge et les statues qui 
la soutiennent. L'arche de ce portail rappelle celles de la partie rustiquee k la 
base de P edifice. 



BHP}KA B EOPflO 

Oacafl BtipajKaeT oSiqecraeHHoe HaaHaqemie anai-nta. Ha nflra npoeMos 
(Jjaca^a Tpn ijeHrpaJibHHX ofoeRKHeuu cKyjisnTypHHM $pohtohom; BajibMOsan 
KpHma 3aBepmaeTCH <|>0HapeM, CpeAH BTOpocTeneHHux motwbob komdo3hiihh 
oco6Hfi HBrepec npeACTaBvifleT SojibiuaH ijeHTpajitHaH apKa BTOporo ara^a 
e qacaMH h no;a£ep?KHBaiomHMH hx <$HrypaMH. 9xa apna Haxo#HTca b 

COOTBeTCTBHH C apKBflHUMH UpOCBeTaMM IJOKOJIbHOrO BTaasa, oSjlHT^OBaHHOrO 

pycTaMH. 
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DESIGN IN CIVIL ARCHITECTURE 



ELEVATION BY JACQUES ANGE GABRIEL. PLACE DE LA 

CONCORDE, PARIS 

Colonnaded facade terminated by pavilions in which the order reappears in sequence. 
The proportion of the order storey to the arcaded base storey is in the ratio of 
3 parts to 2. 

The rusticated ground storey assumes first importance in contrast to the delicate 
treatment over- The treatment of the fenestration with rich surrtfunds is uniform 
throughout, thereby enhancing the grandeur. The appendages which support 
the pedimented pavilions are enriched by trophies and medallions of traditional 
character. No example of the French Renaissance demonstrates greater study of 
sub-features such as the aprons and festoons. The masterly handling of the door- 
ways with their consoles attains to perfection. The balustrade between the 
Corinthian columns, repeated above the main cornice, imparts scale at two 
salient points, stressing the importance of horizontal enrichment. 



ELEVATION PAR JACQUES ANGE GABRIEL. PARIS : PLACE DE LA 

CONCORDE 

Facade a colonnes terminee par des pavilions oil 1'ordre se repute k intervalles 
r^guliers. L'etage de Pordre correspond k celui du rez-de*chaussee en arcades 
dans la proportion de 3 k 2. 

La surface rustiquee du rez-de-chauss^e prend une grande importance par contraste 
avec le traitement delicat des Stages sup^rieurs. La riche bordure qui entoure les 
fenetres est la meme partout, ce qui ajoute k Pimpression de grandeur, Les supports 
des pavilions k frontons sont decor^s de trophees et de medallions de forme tradition- 
nelle. C'est le plus bel exemple d'une etude de details tels qu'appuis et festons 
dans toute 1 'architecture de la Renaissance fran^aise. L'execution magistrale 
des portails a consoles touche a la perfection. La balustrade qui unit les colonnes 
corinthienneSj repetee au-dessus de la corniche principale, donne k Pensemble 
Pechelle conventionnelle en deux points principaux, ce qui souligne Pimportance 
de Pornementation horizontale. 



OACAfl. Apx. ?KAK AHJK TABPHBJIL. 

iuioiiiaSl corjiACHH, riAProK 

OaeaA* yKpanxeH KOJiOHHaAoK 11 ijuianKHpyromnMH naBHJiKOHaMH, b kotophx 
coxpaHeH tot me opaepHHtt cthjib. IIponopi;noHajii>Hoe oTHOinenwe opA^pHoit 
HacTH k uoKOJibHOMy aTajKy, yKparueHHOMy apnaaoii, BMpamaeTca Apo6bio 3/2. 
06jinnOBKa nepBoro 9Ta>Ka pycTaMH cnocoScTByeT 9$$eKTHOCTH KOHTpaeTa 
uemjiy hhm w Bepxnefi nacTbio 3AaHiin c ee Sojtee yTOHHBHHOft OT^ejiKott. Bee 
OKHa HMeioni OAHHaKOBHe pocKouiHHe oSpaMJiemm, imo coAeftcTByeT o6iu,3My 
Bne^aTJieHino BeaiiKOJieniiH . KoHijeBue npiieTpoitei, npeACTasjiaiomwe 
eo6oft yseHManHHe $poHTOHaMH nasujibOHH, yKpauieHM MoratBaMH Tpo$eeB h 
MeAajibOHaMH b TpaAHUHH anoxu. 

Her Apy^oro npnMepa b apxnTemype Opam*y3CKoro PeHaccaHC , 
KOTopuii o0Hapy>KHBaJi 6h 6ojiee npOAyMaHHyio pa3pa6oTKy A^rajiett, ie.t 
9tot. Tan, Hanpmviep, o6pamaeT Ha ceoa ocoooe BHHMarae 0TA6JiKa nhejsfi* 
CTajibHHX nepeAHHKOB nOA OKHaMH m <J>ecTOHHUx yKpameHHft. ApxHTeKTypnaa 
BHpaaHTejibHOCTL ABepeft c nx kohcojihmh AOcraraeT coBepuiencTBa. BajnocTpaAa 

Me?KA> r KOpHH$CKHMH KOJIOHHHMH, nOBTOpeHHaH HaA TJiaBHHM KapHH30M, HpKO 

BUpawaeT b AByx bhahhx MecTax KOMno3Hu;HH npHHHTHtt KaHOH nponopijnfi 

H, OAHOBpeMeHHO, nOA^epKHBaeT BatfCHOCTb TOpH30HTajlbHHX A^KOpaTHBHUX 
MOTHBOB. 
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6.C. 
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DESIGN IN CIVIL ARCHITECTURE 



THE BOURSE, LA ROCHELLE 

Elevation showing contrast of arched openings and rectangular windows, having 
sub-interest of recessed surfaces and architraves. 

The simplicity of the design is enhanced by the bold detail of the masonry. 



LA ROCHELLE : LA BOURSE 

Elevation qui contraste des ouvertures cintrees et des fenetres rectangulaires. II ne 
faut pas oublicr Pinterfit que presentent aussi les surfaces en retrait et !es architraves. 

La simplicite du plan est rehaussee par les details hardis de la ma^onnerie. 



BHPJKA, Jlfl-POUIEJIb 

Oacaa, b kotopom noJiyuupKyntHHe OKHa npoTHBonoeTaBJiHiOTCH nprao- 
yroJibHHM. HHTepecHU OKOHiine sneMKH h apxHTpaBU. FIpocTOTa KOMno3HUHH 
nOAHepKiiBaeTCH CMeJioK TpaKTOBKOfl KaMeHHoK o6jihli;obkh. 
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DESIGN IN CIVIL ARCHITECTURE 



HOTEL DES MONNAIES 

Astylar treatment of three parts, the centre being dominant, distinguished by the 
arcuations of the base, the sequential pediments of the first floor and the sculpture 
in the tympanum of the crowning pediment. 



HOTEL DES MONNAIES 

Elevation astyle, en trois parties. Le centre domine, se distinguant par les courbures 
en arc de la base, la succession de frontons au premier etage, et fa sculpture dans 
le tympan du fronton. 



MOHETHblH £BOP 

CoopyjKerae H3 Tpex KopnycoB 6e3 kojiohh h mwiHCTp. B $acaae 
ijeHTpajibHoro Kopnyca cjieayeT otmcthtb apoHHyio TpaKTOBKy uoKOJitHoro 
8Ta>Ka, pna (J>pohtoh^hkob BToporo aTa>*ca m CKyjibnTypy yKpamaiomyio 
THMnaH Bemtawtnero $poHTOBta. 



PANTHEMONT CHAPEL 

Frontispiece in which the subordinate interest follows a pyramidal grouping directing 
the eye of the spectator to the sculpture within the pediment This design presents 
the Palladian motif in a novel way. The introduction of the sub-cornice at the 
springing of the arch does not reduce the height of the upper storey. The voids 
are larger than the solids without apparent loss of surface. 



GHAPELLE DE PANTHEMONT 

Frontispice dont le detail secondaire consiste en un groupe pyramidal qui attire 
Inattention sur le fronton sculpte. Ce modele est une variation nouvelle sur le 
theme palladien. L'introduction d'une corniche secondaire k la naissance de 
l'arche n , enleve rien a la hauteur dc Fetage superieur. Bien que les breches soient 
plus larges que les parties solides, on n'a pas Pillusion d'une diminution de surface. 



HACOBHfl IIAH<DEMOHA 

OflHOli H3 HHTepeCHHX CTOpOH 8TOrO fy&G&RS. HBJIHeTCH IIHpaMHflaJIfeHaH 

rpynnnpOBKa, nanpaBJinioujafl B3op spirrejiH k CKyjii>nType, Haxoiyimeftctt b 
THMnane c^poHTOHa. KoMno3Hi;nfl npeACTasjineT cthjib Aimpea IlajmaAHO b 
hobom BHfle. BsefleHHe BcnoMoraT&nbHoro Kapmiaa npn apoHHbix nnTax He 
coKpamaeT BOBce bbicoth sepxHero arama, npocBeTU b CTene $acana Gojiee 
aHa^HTejiBHHX paaiviepoB Hew npocTeHKK, o^naKO Tanaa noTepn CTeHHott 
noBepxHOCTH ne Bpea^T o6meMy sne^aTJieHHio. 
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r.A. 1—5 
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DESIGN IN CIVIL ARCHITECTURE 



DETAILS OF DOOR FROM THE PANTHEMONT CHAPEL (top) 
AND FROM THE HOTEL DE BOISSAC (bottom) 

The top example shows a treatment special to French architecture where recessed 
panels receive the projecting mouldings. 

The example at the bottom shows the Palladian motif as adapted in France by 
having a large arched opening in the centre with supporting trabeated openings 
framed by columns. 



DETAIL DE LA PORTE DE LA CHAPELLE DE PANTHEMONT (haut) 

ET DE LA PORTE DE L'HOTEL DE BOISSAC (bas) 

Deux exemples de portes a la frangaise, celui du haut ayant des cadres en retrait 
recevant les moulures et celui du bas illustrant Padaptation d'un theme palladien. 



B B epxy: flETAJIB ^BEPH HACOBHH, IIAHOEMOH 

TpaKTOBKa ffBepett-xapaKTepaafl hjih ^pam^racKoft apxtrreKTypH: yrjiy6- 
jieHHue naaejiH OKaflMJieHH BHCTynaiomHMH $ejieHKaMH. 

BHHsy: ^ETAJIb BXO^A, OCOBHflK flE EYACCAK 
Mothb AHApea Tlaji&aflHO bo $paimy3CKOii MaHepe, t. e. c ijeHTpajiBHOfi 

apKOft H npflMOyrOJlbHUMH flBepUHMH npOCBeTaMH, 06paMJieHHHMHK0JI0HHaMH, 

no GonaM. 
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DESIGN IN CIVIL ARCHITECTURE 



HOTEL RUE DE L'UNIVERSITE, PARIS 

Frontispiece having three subdivisionings both vertically and horizontally. 

The central feature, designed as a pavilion, has a semi-circular portico which assures 
the distinction of a focal point. The decorative interest is to be found in the circular 
headed windows with sculptured tympana, 

HOTEL RUE DE L'UNIVERSITE, PARIS 

Frontispice a trois sectionnements sur les plans horizontal et vertical. 
La partie centrale, en forme de pavilion, a un portique en demi-cercle qui assure la 
place du point focal. L'interet de Pornementation se trouve dans les fenetres dont 
le haut est circulaire et encadre des tympans sculptes. 

roCTMHHHUA, YHHBEPCHTETCKAfl yJIMUA, I1APHJK 

OacaA paCTJieHen Ha Tpw jsepTHKajibHHe w Tpw ropH30HTajii>HHe nacTii, 
LJeHTpajibHan nacTb cnpoenrarpOBaHa b <|>opMe naenjiBOKa c nojiyKpyrjiHM 

nopTHKOM, KOTOpHfi HBJ1H6TCH <|)OKyCOM KOMn03HltHH. OcoGfclft AeKOpaTHBHbltt 

HHtepec npe^CTaBJiflfOT OKHa c no.nvKpyrjiHMH THMnaHaMH, yKpaineHHHMH 

CKyjlbnTypHHMH MOTHBaMH, 



HOTEL FAUBOURG POISSONNIERE, PARIS 

A superb astylar treatment which is both decorative and reticent. The adoption 
of pedimented and rectangular window openings for the two stages is contrasted 
by the austerity of the mezzanine. 

The subtlety of the design is shown by the importance given to the two upper 
storeys, an effect accentuated by the floriated frieze. 

HOTEL FAUBOURG POISSONNIERE, PARIS 

Admirable execution astyle a la fois omementale et sobre. L'addition de baise 
rectangulaires a frontons forme contraste avec l'austerite de la mezzanine. 
L'importance accordee aux deux ctages superieurs illustre la complexity de la 
disposition, encore accentuee par la frise a fioritures. 

rOCTHHHML(A, YJIMUA (DOEVP nYACCOHbEP, IIAPMJK 
Oaca# ABJiHeTCH npeKpacHHM oSpaanHKOM acTtrjinpHOft apxwTeKTypH, t. e. 

6e3 K0J10HH H nHJIHCTp, OTCIWiaiOIIUfMCH CAepJKaHHOCTbK) H AeKOpaTHBHOCTbK). 
H3HmeCTB0 AByX pHAOB npHMOyrOJlbHHX H yKpaUieHHHX (^pOHTOHHHKaMH 

okoh npoTHBonocTaBJifleTCH cTporocra Me30HHHa. Tohkocti> apxHTeKTypnoro 
aaMHCJia Bii^Ha b 3HaHWTejibHHX paaMepax, flByx BepxHiix aTaaseii; aTOT 3<|>4> eKT 

yCHJIHBaeTCfl (|>pH301Vf, 06pa30BaHHHM If 3 MOTHBOB OpHaMeHTaJIbHOtt cfmopH. 
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DESIGN IN CIVIL ARCHITECTURE 



PALAIS DE JUSTICE, PARIS 

Three part classical composition. Importance is given to the central portion by 
three-quarter columns and console treatment to the attic forming frieze. The 
appendages are distinguished by the vertical subdivisioning adjusted to avoid 
competition with the order of the central feature. The sympathetic treatment of 
the varying fenestration adds to the interest of the surfaces. 



PALAIS DE JUSTICE, PARIS 

Composition classique en trois parties. I/importance est donnee a la portion 
centrale par des colonnes engagees au quart et le traitement en console de Pattique 
formant frise. Les ailes lateraies se distinguent par la subdivision verticale con$ue 
pour eviter rivalit£ avec l'ordre du corps central. Le traitement du fenetrage 
varie ajoute a l'interet des surfaces. 



3flAHME CYflA, IIAPHJK 

KjiaccHHecKan komiio3huhh , cocTOHman irs Tpex cocraBHHx nacTeft . 
LJ|eHTpajn>HOMy Kopnycy npnaaHa oco6aa aHa^HTejibHOCTb BseaeHneM TpexqeT- 
BepTHbix kojtohh h yKpanienneM sepxHero aTaaKa kohcojihmh, o6pa3yiomHMH 

$pH3. 

BOKOBfcte KpHJlfcfl OTJTHHaiOTCH BepTHKaJlbHHMH nOflpaSfleJieHHHMH, pacHH- 

TaHHiiMH TaK, htoQh hh b qeM He yMaxcHTb a(J>$eKTHOCTH 6ojn>nioro opjjepa 
ueHTpajiBHOtt nacTH. BHaep?KaHHoe pa3HOo6paane okoh h hx pacnojiomenne 
npnAaeT 6ojibuiHft HHTepee <£aea#y. 
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DESIGN I3i CIVIL ARCHITECTURE 



NATIONAL LIBRARY, PARIS, AND COLLEGE OF PHYSICIANS, 

BORDEAUX 

Two examples of academic architecture, showing superb proportions and meticulous 
treatment of masonry. 

These designs not only epitomize the character of French classic architecture but 
express the personality of the cultured designer. Attention should be given to the 
skilful treatment of entrances and the harmony attained in the assembling of dis- 
similar elements. 



PARIS— BIBLIOTHEQUE NATIONALE. BORDEAUX— ECOLE DE 

MEDECINE 

Deux exemples d'erudition academique en architecture: ils montrent un sens 
admirable des proportions et un meticuleux traitement de la ma$onnerie. 
Ces constructions, non seulement resument le caractere de Parchitecture classique 
fran<jaise, mais expriment la personnalite meme d'un architecte cultive. II faut 
remarquer Phabile traitement des entrees et Pharmonie atteinte dans la reunion 
d'elements dissemblables. 



HAUMOHAJIbHAH BMBJIMOTEKA, I1APMJK 

MEflHUHHCKHH MHCTMTyT B EOP#0 

,H,Ba npHMepa aKaAeMH^ecKOtt apxHTeKTypu, AeMOHCTpnpytomHX npenpac- 
Hue nponopiuiH anaHUH w TmaTejibHO HcnojmeHHyio KaMeHHyio KJiaAKy. 9th 
KOMnosHuiHH He TOJibKO npeACTaBJinsoT rjiaBHyio cymHOCTb xapaKTepa $paHuy3- 
CKOfl KJiaccH^ecKoft apxHTeKTypu, ho TaKwe BbipawaioT rjiy6ono KyjibTypHyio 
jiOTHOCTb caMoro apxMTeKTOpa. GneAyeT OTMeTHTt MacTepcKyio TpaieroBKy 
bxoaob h yMeHwe, c KOTOpuw npHBeAeHH k rapMOHHH paanoBHAHue ajieMeHra. 
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DESIGN IN CIVIL ARCHITECTURE 



WEST PORTICO— ST. PAUL'S, LONDON 

Superimposition of similar pilaster orders with subtle treatment of cornices to create 
buttress effect to the base of the campanile. The window within a recessed arch is 
designed to increase the impression of monumental scale, and to provide a contrast 
with the pedimented window over. This is an outstanding example of the Baroque 
manner in England. 



ST. PAUL'S, LONDRES : PORTIQUE OUEST 

Superposition d'ordres de piliers semblables, avec un subtil traitement des corniches 
afin de creer k la base du campanile un effet de contrefort. La fenetre k l'interieur 
d'une arche en retrait, est Ik pour accroitre Pimpression de monumental et pour 
fournir un contraste k la fenetre du tympan au-dessus. Ce portique est un remar- 
quable exemple du style baroque en Angleterre. 



SAUAJXHblVl TIOPTHK, COBOP CB. nABJIA, JIOHflOH 

^Byxi>HpycHaH K0Mno3Hia;wH OflHOponHHX rowiHCTp oSpasyeT, Kan 6h 
CHCTeMy ycToeB, noOTepjKMBaioii^Hx KaMnaHHJiy; STOMy 3<|><|>eKTy cnocoScTByer 
TaKwe HCKyccHaH TpaKTOBKa KapHMsoB. Okho noA yrjiy6jieHH0ft apKOft, 
yseJiuMHsaeT BXie^aTJieHHe MQHyMeHTaJibHOcra n BHroAHO npOTHBonocTaBJifleTca 
pacnojiomeHHOMy bhuio OKHy, yKpaineHHOMy $pohtohhhkom. 3AaHHe HBJinercfl 
aaMenaTejibHHM npHMepOM apxHTeraypHoro cthjih 6apOKKO b AttraHH, 
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GREENWICH HOSPITAL 

Stepped composition leading to a dome; the various horizontal subdivisionings, 
strongly defined, yet graduated in scale, are of sympathetic character and aid the 
unifying quality. 



L'HOPITAL A GREENWICH 

Ensemble dispose en echelons, qui aboutit a un dome. Les divisions horizontales 
variees donnent de Punite; car chaque division est fortement definie, mais il y a une 
gradation habile de 1'une a l'autre. 



rocnHTAJib b rpHHBwqE 

KoMno3HUHH na riHpaMHflajii>HHX ycTynoB 3aBepiuaeTCfl KynojiOM. 
ropH30HTajii>HHe MJieHeHMH BHHBJieHH c 6ojn>moii CHJiofi h nocTeneHHO 
yMenfcinaioTCH b pa3Mepax. Ohh npow3B0flHT npnaTHoe BnenaTJieHne h HMeK>T 
o6i>eflHHHiomee aHaneHHe. 
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ft* C 
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DESIGN IN CIVIL ARCHITECTURE 



GREENWICH HOSPITAL 
Top. — Dual composition with central link in the form of a bridge. 
Bottom. — Enlarged detail of composition previously described. 



L'HOPITAL A GREENWICH 
En hauL — Composition double avec lien central en forme de pont. 
En has. — Detail a plus large echelle de la composition precedemment decrite. 



rOCnMTAJlb B rPMHBM4E 
Bsepxy: CoopyweHHe hb rbjx KOpnycoB, KOTOpHe coeAHHeHH, kqk 6u 

MOCTOM, UeHTpaJTBHHM BBeHOM KOMn03HUHH. 

B h h 3 y : JJfiT&sib BHineyKa3aHHOro sa^hha b yBejiH^eHHOM MaetirraSe. 
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DESIGN IN CIVIL ARCHITECTURE 



GREENWICH HOSPITAL 

These two elevations have been selected to show variety of skyline in monumental 
architecture* In this case the architect has shown ingenuity in the treatment of the 
pavilions. The emphasis given to the latter is intended to foil the central feature 
in each elevation. The horizontal subdivisioning binds the fenestration on all 
elevations: this does not preclude diversity of interest in the application of 
architectural orders of different scales. 



L'HOPITAL A GREENWICH 

Ces deux elevations ont etc choisies pour montrer la variete du profil dans 
Parchitecture monumentale. Dans ce cas particulier l'architecte a montre de 
Tingeniosite dans le traitement des pavilions. L'importance donnee a ces derniers 
est destinee a mettre en valeur le corps central dans chaque elevation. La subdivision 
hortzontale relie le fengtrage de chaque elevation; ceci n'exclut pas une diversite 
d'interet dans Papplication d'ordres architecturaux de differentes echelles. 



rOCnHTAJIb B TPHHBM4E 

TlpeACTaB^eHHHe 3#ect flsa <£aca#a BBi6paHH c ijejibio nonaaaTb sapHHpOBa- 
Hiie cHJiyaTa, a(J)fJ>eKT ? k KOTopoMy npn6eraeT MOHyMeirrajibHafl apxHTeraypa. 

Bojifcinaa H3o6peTaT6JibHOCTb nponejieHa b TpaKTOBne 6okobhx nasmibOHos 
flBopma, apxHTeKTOHH^ecKaa sHaHHTejibHOCTb KOTOptix yKa3HBaeT Ha hx pojib 
cjiy>KHTi> npoTHBOBecoM u;eHTpajibHOii MacTM <£acaj];0B. 

FopHaoHTajibHue noApa3AeJieHHH sflaHHH o6ot>maioT OKHa na Bcex ero 
q>acaAax, OflHaKO TaKoe o6o6meHHe He MeiuaeT sseAeHHio b KOMno3Mi^HK> kojiohh 
chmhx paaaH4HHx MacuiTadoB, co^Aaiou^iix HHTepecHoe pa3HOo6pa3ne. 
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C.A, x — 6 
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SOMERSET HOUSE, LONDON 

i. Elevation to Courtyard i aging South. By Sir William Chambers 

This composition in mass consists of three vertical divisions, namely the end project- 
ing wings and the central portion with the arched entry emphasised by the attic 
treatment over. 

The horizontal subdivisioning consists of two parts, so arranged as to embrace two 
floors each. The rusticated base contains the important ground floor apartments 
with a mezzanine above. The order storey frames the windows of the " piano nobile ,J 
and the suites of rooms under the main cornice. The dominance of the order storey 
is skilfully achieved without detracting from the vigorous treatment of the base 
storey which in scale attains the status of the Doric Order. The three arcuated 
openings thus serve the unifying purpose of expressing the vestibule which they 
terminate. 

At the same time the arched treatment introduces an element of rustic in sympathy 
with the scale above. 



2. Arch Treatments to River Front. By Sir William Chambers 

This is one of the most distinctive of the historical motifs contributed during the 
eighteenth century. The introduction of the great arch, springing from a plinth 
well defined, carries an open colonnade, thus preserving the vista to the courtyard 
at two levels. This is achieved with the minimum of breaks in the cornice and bands, 
and preserves the general modelling of the whole facade. 



3. Elevation to York Place, Waterloo Bridge. By Sir James 

pennethorpe 

This successful composition, facing the west flank of the great range of buildings, was 
completed in 1850. It comes within the category of the semi-court type. In general 
the elements of the design echo those already described for the elevation to the main 
courtyard. The scale of the order was dictated by the river front which it com- 
plements. 



(See illustrations on page 85) 
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LONDRES: SOMERSET HOUSE 

i. Elevation de la Cour du sud. Par Sir William Chambers 

Cette disposition par masses consiste en trois sections verticales: des corps de batiment 
en saillie aux deux extremites et une portion centrale a entree formant une arche 
encore soulignee par le traitement de Pattique qui la surmonte. 

Le sectionnement secondaire sur le plan horizontal forme deux parties dont chacune 
comprend deux etages. La base rustiquee contient les grands appartements du 
rez-de-chaussee avec une mezzanine au-dessus. L'etage de Pordre encadre les 
fenetres de " piano nobile " et les suites d'appartements situes au-dessous de la 
corniche principale. Par un artifice adroit Petage de Pordre parvient a dominer 
la composition sans rien enlever a la vigueur de Pexecution du rez-de-chaussee dont 
Pechelle attetnt la grandeur de Pordre dorique. Les trois ouvertures en arcades 
servent le plan general qui est de representer le vestibule dont elles forment les 
extremites. 

D'autre part, les arches introduisent un element rustique en accord avec Pechelle 
de Pedifice qui les surmonte. 



2. Arches donnant sur le Fleuve. Par Sir William Chambers 

Un des motifs les plus remarquables de Parchitecture du i8 6m0 siecle. La grande 
arche qui s'eleve d'une plinthe bien marquee, porte une colonnade ouverte donnant 
vue sur le fleuve a deux nivcaux differents, Ce but est atteint avec le minimum de 
breches dans la corniche et dans les bandeaux afin de preserver le dessin du modele 
de la facade. 



3. Elevation de York Place, Waterloo Bridge. Par SiR James Pennethorpe 

Cette heureuse composition qui fait face au cote ouest d'une longue rangee d'edifices, 
fut achevee en 1850. Elle apparticnt a la categorie des cours a trois cotes. D'une 

fa<jon generale les elements du plan repetent ceux de Pelevation de la cour principale. 
L'ordre est a Pechelle exigec par la section du fleuve qui le complete. 



(Voir illustrations page 85) 
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flOM COMEPCBT B JIOHtfOHE 

1. OQpameHHHft Ha ior HaABopHHii $aca« cnpoeKTHpOBaH Capoi* 

BHJibaMOM HawSepc 

KoMnoaimiifl wacc coctoht us Tpex BepTHKajibHtix HJieHeHHft, a hm6hho: 
H3 i^eHTpaJibHoro Kopnyca c apnaAHUM bxoaom h H3 flByx <|)jiaHKHpyiomHX 
(JjiMrejieii. 

Oco6aa TpaKTOBKa BepxHero 3Ta>Ka HaA bxoahhmh apKaMH cnoco6cTByet 
apxHTeKTypHOMy BbtHB-naeHHio nocjieaHHX. 

B ropnyoHTajibHOM OTHouieHHH aaaHMe paaA&tfaerca Ha see ^acTU, 
KajKnaa hs KOTopwx coctoht h3 Aeyx 3Ta?Keii. Hh^khha nacTb, oforaijOBaHHaii 
pycxaMM, coctoht H3 nepBoro 3Ta?Ka h Me30HHHa. 

BepxHHH, opAepHaa HacTb, npeACTasjiaeT co6oii 6ejib-3Ta>K c KOJioHHaMH, 
KOTOpHe cjrywaT 6jiaropOAHNM oGpaMJieHneivi Kan ajih ero okoh, TaK h ajih okoh 
sepxHero aTawa HenoepeACTBeHHO hoa r«naBHUM KapHH30M. 

VMe.no aKueHTiipoBaHHuii Bepxmift 8Ta>K He ywtajiaeT 3Ha*ieHHa ijoKOJibHoro 
9tajKa ? KOTopHfi 6jtaroAapa aHeprasHOii TpaKTOBKe *J>opM npH^aeT SAannto 

BejiiiHiie ^optmecKOH apxwTenTypH. 

Tpn apoHHHX npocBeTa, ^asepinaiOT BecTwSiojib h cnoco6cTByK>T apxHTeK- 
TypHOMy BHHBJieHHio nocjieAHero. Apmi OTflejiamj pycTaMH b cootbctctbhh c 
Macurra6oM, npimnTHM ajih BepxHett nacra <j>acaAa. 



2. ApKaAHtiH <J}acaA> o6pameHHuft Ha peny, cnpoeKTHpOBaH 

TaKJKe CopoM BiiJibHMOM MaiviSepc 
h flBJiaeTCH oahhm H3 HanSojiee bhahhx h xapaKTepmax apxirreKTypHHx 
naMHTHHKOB 18-ro BCKa. 

OcodeiiHO MHTepecHa b KOMnosiiitftH cfiacaAa 6o«nbmaa apna, nana KOTopoft 
oimpaioTca na cii.;ibHO BHpaweHHbiii hjihht, 11 KOTopaa, b cbok) onepeAb, 
noAAepJKUBaeT OTKpbrryio KOJioimaAy; CjiaroAapa Tanoft K0Mn03Hi;HH, bha Ha 
ABop coxpanaeTCfl na A^yx paaHbix ypOBiiax. 

3aMHce.n ocymecmjien c HaMMenbunw kojihhoctbom ksjiomob b KapHHae h 
noacax, 11 c coSjiioaohhcm o6meft njiacTimecKoft haoh (f>acaAa. 



3. OacaA, BHxoflnnuifi Ha HopKcnyio njiomaAb y MocTa 
B a t e p ji o c ii p o e u t u p o b a h C 3 p o m JI|/K3mcom IlaHHeTOpn 

3Aamie, aanoHqeHHoe b 1850 roAy , aBjmeTca eecbMa ycnenmoft K0Mii03HitHett 
h MOKeT 6bm> oTHeceHO k Timy aAaHiui, cnpoeKTiipoBaHHux b $opMe 6yKBH (Yl). 
B oSmeM KOMnoanuna HanoMimaeT BHirteomieaHHHft $acaA, oQpameHHHft na 
roiaBHbift ABop. MacwTaf) SAanna ctoht b 3aBiiciiM0CTH ot HenocpeACTBeHHOft 
6jih30cth Ha6epe?KHOH, KOTopyio oho rapMOHHHHO 3aBepuiaeT. 



3 4 



ARCHITECTURAL DESIGN 




85 



DESIGN IN CIVIL ARCHITECTURE 



CHURCH ROW, HAMPSTEAD, LONDON 

Range of brick-built houses of varying widths and heights with windows of different 
proportions, unified by similarity of character. In this group can be seen the 
value of patterned fenestration, not rigidly symmetrical 



RUE DE L'EGLISE, HAMPSTEAD, LONDRES 

Rangee de maisons construites en brique, de hauteur et de largeur variees, aux 
fenStres de proportions differentes, dont i'unite est obtenue par une similitude de 
caractere. Dans ce groupe on peut voir la valeur de fenetrages decores sans 
rigidite symetrique. 



MEPM POY, XAMCT3/J, JIOHflOH 

Tpynna KwpnuraHX aomob pa3Jiw<moii bhcoth h innpHHH coKHaMHpa3H0- 
oSpa^HHX nponopijuti. 06mHOCTb xapaKTepa apxirreKTypH cjiy?KHT o6i>eflraH- 
jonjHM rpynny Ha^ajiOM. B stom aHcaM6jie mo>kho oijeHHTb no aocTOHHCTsy 
saTeitaHBoe pacnojiosceHHe okoh, He npHflep/Ktmaioiijeecflr CTporoft CHMMerpiw. 
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DESIGN IN CIVIL ARCHITECTURE 



BATH 

A range of houses in crescent formation unified by a giant order to present an effect 
of homogeneity. 

THE CRESCENT, BATH 

An example of repetition on the great scale, the only contrast being the wider 
spacing of the central bay. The slight breaks of the dies to the balustrade form 
serrations sympathetic to the values created by the engaged columns below. 



BATH 

Rangee de maisons incurvees en croissant, unifiees par un ordre colossal afin de 
produire un effet d'homogen&te. 

BATH: LE CROISSANT 

Exemple de repetition k grande echelie avec, pour seul contraste, le large espacement 
de la baie centrale. Les legeres interruptions des des de la balustrade forment des 
cannelures qui mettent en relief les valeurs creees par les colonnes engagees, 
au-dessous. 



B A<D 

Tpynna pacnojiomeHHMx no.nyKpyroM homob, oS^eaHHeHHhix rnraHTCKHM 
mothbom KJiaccHHecKoro opA^wa, CjiaroAHpfl KOTOpoMy coa^aeTCH Bne^aTJieHKe 

06lItH0CTH K OAHOpOAHOCTH. 

AHCAMBJIb B (DOPME CEPnA, EA<D 
IIpHMep KOMno3HHHH, cocTonmeii H3 noBTOpeHHH 6oJifeiuoro KOJiimecTBa 

OAHHaKOBHX apXHTeKTypHHX eailHHH, HOpHAOK KOTOpUX HapyiliaeTCH JlHUlb 

pa3Maxoia i^HTpajitHOro npoeMa. IIepe6oii nepmtbHHX ctojiSob QajiiocTpaflH 
coajjaioT 3y6naTUM 9<^$eKT, KOTopnfl Haxoa^Tcn b eooTBercTBrai c nojiyKOjiOH- 
HaMH, pacnojiomeHHMMH HHwe. 
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DESIGN IN CIVIL ARCHITECTURE 



SENATE HOUSE, CAMBRIDGE 

Composition designed to suit several vistas, namely from the ends and the sides. 
The identical treatment of the end and lateral motifs has been adopted intentionally 
for this purpose. 



LE SENAT, UNIVERSITE DE CAMBRIDGE 

Composition dont le but est de s'accorder a differentes perspectives, a savoir des 
extremites et des cotes. G'est dans cette intention que le traitement identique des 
motifs des extremites et des motifs lateraux a €t€ adopte. 



3flAHME CEHATA, K9MEPH£}K 

+ 

ApxnteKTOp nocTaeHJi ce6e safla^eft ncnoJit>30BaTB KpacoTy nepeneKTHB, 
OTHpHBaionpixca bo bccx HanpaBJieHHax ot 3AaHHH CeHaTa* 3toK zjejibio 
o6i>HCHHeTCH H^eHTiraHaa apxHTeKTypHan TpaKTOBKa KOHiieBux h Sokobhx ero 
4>acaA0B . 
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DESIGN IN CIVIL ARCHITECTURE 



ELY HOUSE, DOVER STREET, LONDON. By Sir Robert Taylor 

A Palladian elevation with three minor elements of equal value. In this case the 
rusticated treatment of the base and similarity of the arched openings unifies entrance 
door and windows. The relief surfaces on the upper floors allow the cornices and 
other mouldings to return in full and show an elegant solution for a facade between 
adjacent buildings. 



MAISON D'ELY, RUE DE DOUVRES, A LONDRES. Par Sir Robert Taylor 

Une elevation k la Palladio avec trois elements secondaires de m£me valeur. Dans 
ce cas le traitement rustique de la base et la similarite des ouvertures cintrees 
unissent fenetres et porte d'entree. Les surfaces en relief des etages superieurs 
donnent toute leur valeur aux corniches et aux moulures et sont l'exemple d*une 
elegante solution pour une fa$ade entre deux autres batiments. 



£0M 3 JIM, flYBPCKAfl yjIHIJA, JIOHflOH 

<l>acafl b CTHJie AHflpea IlaxnaflHO, ycsiommmmPi Tpeiwa Menee BantHUMH 
BJieMenraMM KOMno3wu;wH, OflimaKOBOro apxHTeKTOHjrqecKoro 3HaneHHH. 
I|okojii>, oSjraijOBaHHufi: pycTaMH, h oAHOo6pa3wre apoHHHx npocBeTOB cnoco6- 
cTByioT BnenaTJieHMK) o5cqHOCTH b TpaKTOBKe bxo#hhx flBepeft h okoh. Pejibec[)- 
Hute ^acxw Ha nOBepxHoera ctch sepxHHx aTameft aaioT bo3mo>khoctb KapHH3aM 
k npoHHM yKpaniCHMAM 3aK0HHHTbCH orn0OM yrjia, paapemaa 3thm Bonpoc 06 
H3HUHHOM aasepineHra c()acaAa, conpwKocaiomarocfl c coceAHHMH 3flajraHMH. 
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DESIGN IN CIVIL ARCHITECTURE 



DESIGNS FOR TOWN HOUSES BY ROBERT ADAM 

These illustrations show designs for town houses by Robert Adam. 
The terrace formation in No. i shows diversity of silhouette due to greater 
dimensions being given to one of the houses, although the terrace formation is 
maintained. The end houses terminate groups of lesser ones with pavilion links 
at intervals. 

Illustrations Nos, 2 and 3 show the adaptability of classical motifs to urban archi- 
tecture of domestic character. 



MODELES DE MAISONS URBAINES PAR ROBERT ADAM 

Maisons urbaines par Robert Adam. 

Le module No. i, malgre Puniformite de la disposition en terrasses, conserve une 

certaine diversite de silhouette grace aux dimensions plus grandes d'une des maisons. 

La derni&re de chaque serie complete un groupe de maisons plus petites reliees 

entre elles par des pavilions. 

On remarquera dans les modeles Nos. 2 et 3 P adaptability des motifs classiques 

a Parchitecture domestique urbaine. 



nPOBKTbl TOPOACKMX £OMOB. Apx. POBEPT AflAM 

B HJTJiiocTpaijHH N» 1 noKa3aHO, naK, HecMOTpn Ha BHAepmaHHyio 
npaBHJibHOCTb TeppacnpoBKH, aocTHraeTca 6ojii>uxoe pasHOoSpaane o6m;ero 
CHJiyaTa, 6jiaroflapn 6ojiee 3HaHHTejibHHM paawepaM OAHoro hs aomob. 

KoHuesHe AOMa cjiymaT 3aBepineHHeM rpynn MeHBurax aomob^ KOTOpue 
CBH3aHH, KaK 6h 3BeHi>flMH, naBHJibOHaMH b npoMe>KyTKax. 

B KJionocTpai^Hflx MM 2 h 3 n0Ka3aHH pa3JiHTOfcie cnocoSH npHMeneiraH 
KJiaccH^ecKHx mothbob b ropoACKHx nocTpottKax oStraHoro Tnna. 
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DESIGN IN CIVIL ARCHITECTURE 



BEDFORD SQUARE, LONDON 

Formal composition, repeated on the four sides of a London Square. The contrast 
of material admits of sequential treatment of the fenestration* Emphasis is given 
by the rusticated base. The introduction of the central pilaster is justified by the 
twin entrances immediately below. 
The illustrations show the theme produced on either side of the central features. 



BEDFORD SQUARE, LONDRES 

Disposition conventionnelle rcpetce sur les quatre cotes d'un square londonien. 
Le contraste des materiaux employes permet un traitement continu de la fenes- 
tration. La base rustiquee donne du poids k la construction. L'introduction du 
pilastre central est justifiee par les entrees jumelles qui se trouvent au-dessous. 
Les illustrations montrent le theme reproduit sur chacun des c6tes des bariments 
principaux. 



EEflcpOPACKHFI CKBEP, JIOHflOH 

PacnpocrpaHeHHaa b AHrjiroi apxnTeKTypHaa KOMno3Htyra. Oamh ii tot 
me apxHTeKTypHHft mothb noBTopneTca na Bcex Menapex oropOHax JIohaohckofo 
CKBepa. KoHrpacTH CTponTejiBHHX MarepwajioB n03B0Jiai0T pacnpeAejiHTt OKHa 
noBtopHHMM cepHHMH. Oco6yio CHJiy npHAaioT uoKOJitHue 3Ta?Kii oQjinqoBaH- 
HHe pycTaMH. BBeAeHHe b $acaAta ueHTpajibnoK nnjiacTpH onpaBAUBaeTCH 
napHBiMH Exo^aMH, pacnojio?KeHHHMH HenocpeflCTBeHHO nog neii. 

ripMBeAeHBan iiJiJuocTpauMH nona^HBaeT, KaK Ta me Te.\ia ncnoubsoBaHa 
no o6e cropoHH Ka?KAOro its wTupex ^HTpajiBHHx Kopnycos. 
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DESIGN IN CIVIL ARCHITECTURE 



STOWE SCHOOL, MAIN FACADE 

Classical composition of three main masses in which the portico forms the dominant 
feature. The connecting links constitute a penetrating theme which ties the wing 
pavilions to the central feature. The introduction of the elliptical arches imparts 
elegance to the colonnaded windows. 

ECOLE DE STOWE-FACADE PRINCIPALS 

Composition classique en trois masses principales, oil le portique forme le th£me 
dominant. Les pavilions des ailes s'unissent k ^architecture du centre grace aux 
elements intermediates qui servent de liens puissants. L'introduction d'arches 
elliptiques donne de Felegance aux fenetres a colonnades. 

UIKOJIA CTOY, rJIABHLIH <DACA# 
KjiaccH^ecKaa KOMno3Hu;Hfl hs Tpex rjiaeinax Macc } cpe,a;H KOTopnx nopTHK 

HBJIHeTCH AOMHHUpy K31UMH MOTHBOM . 3BeHbH , CBH3HBaiOU^He IiaBHJIbOHH 

(JuiHrejieft c rjeHTpaoibHtiM KOpnycOM, any>KaT oQi>eAMHfi[iomwM K0Mno3mjHio 

ajieMeHTOM. BBefleHMe ajumnTimecKHX apoK npH^aeT H3Hin;H0CTb onnaM, 

yKpameHHHM KOJlOHHaMH. 



ST. JAMES'S SQUARE, LONDON 

Seven-bay treatment following Palladian principles; the scale of the masonry provides 
the module to the general proportion. 

PLACE ST. JAMES, LONDRES 

Traitement a sept baies, selon les principes de Palladio; l'echelle de la ma^onnerie 

fournit le module aux rapports d'ensemble. 

CKBEP CB. fl/KEMCA, JIOH^OH 

KoMno3Ht^HH c ceMbfo npoeMaMH cjie^yex npunnnnaM AH#pea IlajiJiaflHO, 
Paawepu naMKH, ynoTpe6jieHHoro jxnn o6jihu,obkh } <wiy?KaT Mepoti o6hj,hx 

nponopnHfi. 
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DESIGN IN CIVIL ARCHITECTURE 



CUSTOMS HOUSE, DUBLIN, AND DETAILS 

An unusual composition in which the end motifs reappear in the main block to 
form a penetrating theme, thus unifying the design. 



DUBLIN; LA DOUANE, ET DETAILS 

Un ensemble original dans lequel les motifs des extremites reparaissent dans le bloc 
principal pour former un theme penetrant qui donne de Tunite au tout. 



3flAHME TAMOJKHH B flYEJlMHE ]/[ £ETAJIH 

HeoCuHHaa KOMno3Ku;Hfl, b KOTOpoft KomjeBHe mothbh noBTopniOTca b 
jj,eHTpajii>HOM Kopnyce, o6pa3ya, TaKHM o6pa30M. JieftT-MOTHB, o6i>eAHHfliomHfi 

BCIO ROMn03HI*HK). 
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DESIGN IN CIVIL ARCHITECTURE 



TRINITY HOUSE, LONDON. By Samuel Wyatt 

This elevation derives from a contemporary French design by Neufforge. As was 
customary in the late eighteenth century, there ensued an interchange of ideas 
between French and English architects. The design, however, is eminently English, 
being a skilful modification of the Palladian theme combined with knowledge of 
Greek detail. The design is divided into three parts in which the interpolating 
theme is the three-light window. 



MAISON DE LA TRINITE, LONDRES. Par Samuel Wyatt 

Cctte Elevation derive d'un plan de 1'epoque, dessine par le Fran^ais Neufforge. 
Les ^changes d'idees entre architectes anglais et fran<jais etait chose courante k la fin 
du i8* me . Ce batiment demeure toutefois tres anglais: c'est une habile modifica- 
tion du thfeme palladien, combine a une connaissance des details grecs. II comprend 
trois parties. L'interpolation vient des fenetres a trois divisions. 



TPHHMTM XAYC, JIOHflOH 

Bo BTopoii nojiOBHHe XVIII sena Ha6jiK>Aajica nocTOHHHHft o6MeH Hfleft 
MewAy *J>paHicy3CKHMw h aHranitcKHMH apxwTeKTopaMH h, mo>kho cnaaaTb, 
hto KOMno3Hu;HH $acaAa TpHHHra Xayc cjieAyeT, BOo6ute roBOpa, npHHmmaM 
$paHny3CK0ro aoA^ero HeK$<J>opa<a, oflHano, npw BHHMaTejibHOM aHajinae 

BHAHO, ^TO K0Mn03HUHH HBJIH6TCH npOAy^TOM BnOJIHe aHrJIMftCKOrO TBOp^OCTBa 

h npeACTaBJineT co6oft MacTepcKoe BHAOH3MeHeHHe TeMH AnApea IlaJiJiaAHO c 
npiTMeHeraeM A^Tajieft rpegecnoro 30A^ecTBa. CjieAyeT OTMeTtrrB , hto 
TpexHJieHHan komiioshuhh oSteAHaeaa noBTopaiomHMHCH MOMBaMH okoh b 
TpH CBexa. 
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DESIGN IN CIVIL ARCHITECTURE 



A. FOUR COURTS, DUBLIN 
B. UNIVERSITY COLLEGE, LONDON 

Elevations in which a dome crowns the central feature. 

At the Four Courts, the order dominates the fa$ade ; the dome, being of flat curva- 
ture, forms a low crown to the circular peristyle. This elevation owes much of its 
interest to the great central niche and the rich treatment of the supporting 
walls. 

At University College the scale of the central feature is given greater importance 
by the masterly treatment of the perron and the additional height of the order to 
the decastyle portico. 



A. DUBLIN : FOUR COURTS 
B. LONDRES : UNIVERSITY COLLEGE 

Elevations dont le motif central est surmonte d'un ddme. 

A "Four Courts," c'est Pordre qui domine la facade; le dome a courbe 
aplatie forme une sorte de couronne au peristyle circulaire. Cette elevation 
est interessante pour sa niche centrale et pour la riche ornementation des murs qui 
la supportent. 

A " University College " Pechelle du motif central acquiert de Pimportance 
grace a Pexecution magistraie du perron et a la hauteur de Pordre qui €€lbvt 
jusqu*au portique decastyle. 



A. „HETbIPE flBOPA", .HYEJIMH 
B. YHHBEPCHTETCKPifl KOJIJIEJtfK, JIOHftOH 

(DacaflH c KynojxoM aaa ueHTpajibHOtt nacTbio snafnm. 

JJoMHHHpyiomeft qepToft $acaAa aaamiH „ 1 IeTHpe JjBopa" HBJineTCH 
ero opaepHHft xapanrep. ItaocKHti Kynoji noKpHBaer KaK 6h HH3K0ii iuanKOft 
KpyrjiHft nepecTHJib. Oco6bitt HHTepec b komhoshijhh npeacraBJineT Sojituiaa 
ueHTpajibHan HHiua h 6oraTaH oTftejuca CTeH* 

MacTepcKH BHnojraeHHaH KOMnoaimHfl nepoHa VHHBepcHTeTCKoro Koji- 
n%j\m& npwAaeT Sojibiuyio BHyiHHTejibHOCTt uenTpajibHOMy nopnycy h hoa- 
HepKMBaer BHCOTy kojiohh A^CHTH-KoaoHHoro nopraKa. 



104 



ARCHITECTURAL DESIGN 




B 




B.G. 



105 



DESIGN IN CIVIL ARCHITECTURE 



THE ASSEMBLY ROOMS, LEICESTER 

An example of Palladian treatment in the English manner. 

The three arched windows recessed in the wall are linked by niches and ornamental 
panels over. 

The rusticated treatment of the base storey emphasizes the elegance of the upper 
part of the work and contrasts the dominant proportion of the latter. 



LEICESTER: LA SALLE DES FfiTES 

Un exemple d'un traitement palladicn k la maniere anglaise. 

Les trois fenetres cintrees en re trait dans le mur sont reliees au-dessus par des niches 
et des panneaux decoratifs. 

Le traitement rustique de Tetage de base fait ressortir Pelegance de la partie 
superieure du batiment et, par contraste, les proportions dominantes de celle-ci. 



3flAHME ACCAMBJIEH B JIECTEPE 

ITpHMep apxMTeKTypn b crime AHflpea ITajuiaflHO, HcnojraeHHHft b 
aHrjiHiiCKOtt Manepe* Tpn noJiyuHpnyjibHux OKHa CBH3aHBi Me?K»y co6oft 

HHUiaMH H A^KOpaTHBHHMM naHHO Hafl HHMH. LJOKOJIbHBltt aTa>K } OTfleJiaHHhlfi 

pyCTaMiT, OTTeHaer 9JteraHTHOCTi> BepXHeii siacra sjiamm h cjiyaoiT KOHTpacTOM 
AJifl flOMHHMpyioKieft Maccu nocneAHeii. 
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DESIGN IN CIVIL ARCHITECTURE 



A. THE ART GALLERY AT MANCHESTER 

Portico theme forming mask to elevation with supporting colonnades extending the 
frontispiece. The rectangular treatment of the clerestory, raised in stepped formation, 
forms the climax. 



A. L'ART GALLERY DE MANCHESTER 

Composition de portique formant ccran, et colonnades agrandissant le frontispice. 
Le tambour d'eclairage rectangulaire en formation echelonnee, constitue le couronne- 
ment de la facade. 

A- XyflOJKECTBEHHAH TAJIJlEPEfl B MAH4ECTEPE 

ITopTiiK ManaipyeT <J)acafl, TorAa KaK KOJiOHHa^H co3£aioT BneTOTJieHwe 
ymnpeHHfl (J>poHTHcnxiea (ueHrpaJiBHan nacTB <J>aeafla). E[pHMoyroJibHaH nacca 
BHCOKoft nacTH %^&mm c Bepxmw cseTOM ofipaayeT CTyneH^aTuft CHJiyaT h 
3aBepuiaeT KOMnoanijnio. 



B. ASSEMBLY HALL, GLASGOW 

Palladian motifs in the English manner combined with groupings of columns 
forming dissimilar pylons. 

The sculptured interest over the central pylons imparts dignity to the central 
feature. The interpcnetration of the arch motifs fulfils the purpose of unifying the 
elements of the fa$ade. 

B. GLASGOW: L* ASSEMBLY HALL 

Motifs palladiens a la maniere anglaise, combines a des groupements de colonnes, 
qui forment des pylones dissemblables, 

L'attcntion donnee aux motifs sculpturaux qui se trouvent au-dessus des pylones 
centraux, donne de la dignite a l'element central. L'interpenetration des motifs 
des arches remplit la fonction de donner de l'unite k la facade. 

B. 3£AHME ACAMBJTEH B TJIA3rO 

B KOMiioanunn iicnoJii>30BaHW TeMH b erajie AHApea EfaJiJiajtHO, HcnoJineH- 
mje b aHroiHiicKofl waHepe. FpynmipoBKa kojiohh o6pa3yer iihjiohh paaaoro 
BH^a. CKyjibnTypntie yKpainemiH nafl ueHTpajiBHHMH nmiOHaMK npHjjaioT 

0Co6yM> BaWHOCTh ll aOCTOHHCTBO BCeMY I^eHTpaJIBHOMY apXMTeKTYpHOMy 

MOTtiBy . IleperuieTOHite apoHmax o^eKTOB cnocoScTByeT ooi>eAHHeH*no cpacaa;a. 
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DESIGN IN CIVIL ARCHITECTURE 



YORK TERRACE, REGENT'S PARK, LONDON 

The long elevation consists of three pavilions forming features which blend with 
the continuous walling and fenestration. Emphasis is given to the central pavilion 
by the pediment which stands in advance of the subordinate wings. 
The end pavilions are distinguished by the recessed walling and the doric colonnade 
framing two floors. Horizontal contrast for the whole design is effected by the 
arched windows in the base storey and the attic above the main entablature. Sub- 
ordinate interest is given by the doric colonnade which supports the balcony on 
either side of the central feature. 



MAISONS EN TERRACE A REGENT'S PARK, LONDRES 

Cette longue elevation comprend trois pavilions dont les elements se meient aux 
murs continus et au fenetrage. I/accent est mis sur le pavilion central, grace au 
fronton qui se dresse en avant des ailes subordonnees. 

Les pavilions du bout se distinguent par leurs murs en retrait et la colonnade 
dorique qui encadre deux etages. Les arcs des fenetres de 1'etage de base et Pattique 
au-dessus du principal entablement fournissent a l'ensemble du b&timent des 
elements de contraste horizontaux. II faut noter aussi avec inter^t la colonnade 
dorique qui supporte le balcon de chaque cote du centre. 



HOPKCKAfl TEPACA, PM/JJKEHT I1APK, JIOH^OH 

^jiHHHuft <$acafl BKJiio^aeT b ce6e Tpn nasujiBOHa, KOTopne c03AcUot 
HHTepecHHe mothbh Ha <jk)He npotwKeHHoro nojifl ct6hh c oAHOo6pa3HHM phaom 
okoh. OcoSeHHO flpKO Bupa>KeH uenTpajiBHuii naBmiBOH, SjiaroAapn cBoeMy 
tj>pOHTOHy, KOTOpHii BMHeceH BnepeA no oTHOineHMio ko BTOpocTeneHHHM 
(JjiHrejiHM. Kpaflnne nasujibOHH oTJiimaioTca HecKOJibKO OTCTynaiouu,HMH 
CTeHaMH, a Taione flopn^ecKoft KO^OHiiaAOii, o6paMJiHK>m;eft A&a 3Ta>Ka. OKHa c 
noviyuupKyjibHHMH ixepeMHiKaMH uoKOJibHoro ara>Ka h Bepxmift 3Ta^K , 
pacnojio>KeHHft Ha# rjiasaHM aHTa6jieMenTOM , co3a^k>t ropH30HTajibHHii 
HHTepec KOMno3Hi;HH. HnTepecna TatoKe Aopn^ecnaH KOJioHHaAa, oSpawjiniomaH 
SajiKOHH no o6e cropOHLi iteHTpajibHoro naBHJibOHa. 
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DESIGN IN CIVIL ARCHITECTURE 



PARK CRESCENT (REGENT'S PARK, LONDON) AND THE CIRCUS, BATH 

Facades in which dramatic effect results from the repetition of similar units, 
monotony avoided by curvature of the mass. 



LONDRES: PARK CRESCENT (REGENT'S PARK). BATH: LE CIRQUE 

Facades ou Teffet dramatique provient de la repetition d 'unites semblables et oil 
la courbure de la masse evite la monotonie. 



IIAPK-KPECUEHT, PHflJKEHT I7APK, JIOH£OH 

KpyrjiAH miouwjb, bao 

IIoBTOpeHHe oflHoro h Toro ?Ke apxHTeraypHOro MOTiisa npOH3BOflHT 
HeKOTopnft ApaMaTHTCCKHtt a^eKT, b to Bpeivm KaK npHMeHeime KpHBOJiHHettHoro 
pacnojiojKeHHH $acaAa nosBOJiaeT H36emaT*> sne<iaTJieHHfl mohotohhocth. 
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DESIGN IN CIVIL ARCHITECTURE 



QUADRANT, REGENT STREET, LONDON 

The Quadrant, Regent Street, as originally designed by John Nash, Contrasting 
double curvatures leading to a focal point. 



QUADRANT DE REGENT STREET, LONDRES 

Le Quadrant, Regent Street, originairement con$u par John Nash. Doubles cour- 
bures contrastantes qui conduisent a un point focal. 



KBAflPAHT, PM^JKEHT CTPHT, JIOH^OH 

KsaApaHT b nepsoHanajibHOM ero sime no npoaray JJjKOHa Hama, 
TIpoTHBonojio>KHHe nyroo6pa3HHe ctopohh yjiau^u (BornyTan h BHrayrafl) 
3aBepinaioTCfl HHtepecHott nepeneKTHBOiL 



CUMBERLAND TERRACE, REGENT'S PARK, LONDON 

Example of pictorial classic grouping in which subordinate blocks form complete 
composition in themselves, linked to the dominant central block by arches. 



CUMBERLAND TERRACE, REGENT'S PARK, LONDRES 

Exemple d'un groupement classique pittoresque oil les blocs subordonnes forment 
chacun un petit ensemble autonome ; ils sont relies par des arches au principal bloc 
central. 



KYMEEPJIAHflCKAfl TEPPACA, PMflJKEHT riAPK, JIOHJJOH 

FIpuMep mwBonHCHOro KJiaccw^ecKoro aHcafwQjiff > b kotopom BTopo- 
CTeneHHHe Kopnyca o6pa3yioT caMH no ce6e 3aKOHHeHHMe KOMnoaimMH, coeAH- 
hhhcb apnaMH c flOMHHHpyiomHM ueHTpajibHHM KOpnycoM. 
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DESIGN IM CIVIL ARCHITECTURE 



MONUMENTAL SCREENS 

A. Chelsea Hospital, London 

Twin lodges linked by piers and grilles forming screen, the central opening being 
wider to form carriage way. The piers, being of greater height, give emphasis 
to the entrance. 



B. Hampton Court 

Screen connecting two ranges of buildings. The feature of this design is the coupled 
columns forming the repetitive theme. Emphasis is given to the central bay by 
trophies and vases above the unbroken entablature. 



ORDONNANCES CLASSIQUES MONUMENTALES 

A. Hopital de Chelsea, Londres 

Pavilions d'entree jumeaux relies entre eux par des piliers et grilles formant galerie, 
l'ouverture centraie etant plus large pour servir d'entree aux voitures. Ges piliers 
etant de hauteur superieure donnent de Pimportance a l'entree principale. 



B. Hampton Court 

Galerie reliant deux corps de batiments. Le trait essentiel de ce projet se trouve 
dans les colonnes doubles formant theme repete. L'importance est donnee a la 
travee centraie par des trophees et des vases au-dessus de Tentablement ininterrompu. 



MOHYMEHTAJIbHUE OrPAJJH 

A. TocnwTajib b HejicH, JIohaoh 

Orpaaa coctoht H3 fleyx napnux KopAerapflHfi h paaa ctojiSob c peuieTKaMH 
b npojieTax, H3 KOTopux xjeHTpajibHtiii npojieT uiwpe ocTajiBHtix vl cjiy>KHT 
MecTOM Btesaa; ctojiCh no ero cTOpOHaM bmiuo apyrax, hqm oTMCTaeTCH 
Ha3Ha^eHHe ueHTpajibHoro npojieTa. 

B, XaMnTOH Kop t 

Orpafla coeflHHaeT ase rpynnu 3aaHnti. XapaKTepHaa sepTa KOMno3HUHK 
3aKJiK>4aeTCfl b nosTopeHHH MoraBa cnapeHHHX kojiohh. IJeHTpajibmjft npocBer 
orpaABX oTMe^eH aeKoparaBHHMH (|»opMaMH Tpo<J>eeB h Ba3, pacnojio>KeHHiix 
nosepx rjiaflKoro aHtaoaeMeHTa. 
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C. Syon House 

Screen formed of three parts, the central one being a monumental archway. The 
interpenetration of the entablature of the subsidiary order to form the imposts of 
the main archway unifies the design. Piquancy is given to the silhouette by the 
lamp holders and the sculptured lion at the centre. 

C. Syon House 

Ordonnance classique formee de trois parties, la partie centrale etant une arche 
monumentale. La saillie marquee de Pentablement de l'ordre subsidiaire pour 
former les impostes de Parche principale donne de Punite a la composition. Un 
caractere piquant est donne a la silhouette par les porteurs de lampes et le lion 
sculpte au centre. 

C. Choh Xayc 

Orpa#a coctoht hs Tpex MacTefi, H3 kotophx cpeflHHa npeAcxaejifleT co6o# 
MonyMeHTajibHyio BXOAHyio apKy. TIoflnflTHHKH apKH o6pa30saHH npOAOJime- 
HHeM BcnoMoraTe^ibHMX aHTaSjieMetrrOB, cnoco6cTByH 3thm caMWM oGmHOCTH 

K0Mn03HUHH. 

Cto#kh ^onapeii h CKyjibmypHHft Jiee no cepeflHHe npH^aiOT nHKaHraoeTb 
CHJiyaty apKH. 



D. Admiralty Screen 

Screen framing courtyard on open side, introduced to correct height of main building. 
The columns stand free against a solid wall. The central archway is contained 
within the horizontal line of the cornice. 

Emphasis is given to the end pavilions on account of the portico of the main building 
behind the screen. 

D. Colonnade de l'Amiraut£ 

Colonnade de pierre encadrant une cour du cote exterieur } introduite pour corriger 
la hauteur du batiment principal. Les colonnes sont isolees contre un mur plein, 
L a arche centrale est comprise a Finterieur de la ligne horizohtale de la corniche. 
I/importance est donnee aux pavilions a chaque extremite a cause du portique du 
batiment principal situe derriere la colonnade. 

D. Orpafla AaMwpaJiTeftcTBa 

KoMnosHUHfl orpaAH co cropOHU yjnnjH HMeeT ijejibio cMHHiHTb BneqaTJieirae 
ot bhcoth rjiaBHoro Kopnyca AAMHpajrrettcTBa. 

BHHeceHHbie snepea kojiohhh orpaAH bhhbjihiotch Ha t$>0He ee eojWAHOft 
CTeHH. H|eHTpaJibHaH apna coopymena c pacneTOM coxpannTb OflHy o6u*yio 

r0pH30HTaJIbHyK) J1HHHK) KapHH3a OrpaAH. MaCCHBHOCTb KOHUeBHX naBHJIBOHOB 

HMeeT uejitio ypasHOBecwrb Maccy nopTHKa rjiaBHoro nopnyca, pacnojio- 
?KeHHOro 3a orpaAOft. 
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E. Dover House, Whitehall, London 

Monumental blind screen with central portico forming projection. The semi- 
insulation of the side columns relates the portico to the unpierced wall. 



E. Dover House, Whitehall, Londres 

Ordonnance classique avec portique central en saillie. Des colonnes de cote a 
demi-engagees relient le portique au mur sans ouverture* 



E. flosep Xayc, yattrxoji, JIohaoh 

Tjiyxaa MOHyMeHTajibHafl orpa#a c BucrynaiouviM u;eHTpajit>HUM nopraKOM 
BoKOBbie nojiyKOJiOHHH CBH3HBaH>T nopTHK co cnjioiiiHott CTeHoft orpaflbi. 
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DESIGN IN CIVIL ARCHITECTURE 



RANDOLPH AND TAYLORIAN BUILDINGS AT OXFORD 

Version of Baroque architecture incorporating Greek detail. The introduction 
of attics to the wings which are returned to terminate the central mass, not only 
frames the main front but emphasizes the importance of the wings themselves which 
rank as pavilions. 

The ingenuity of the composition is to be attributed to the free standing columns 
introduced to stress the height of the central features of the end pavilions. 



OXFORD : LE MUSfiE RANDOLPH ET TAYLOR A OXFORD 

Version d'architecture baroque, utilisant des details grecs. L*introduction d'at- 

tiques aux ailes qui terminent la masse centrale, non seulement permet d*encadrer 

la facade principale, mais fait ressortir Timportance des ailes qui forment 

pavilions. 

L'ingeniosite de l'ensemble vient de Tintroduction de colonnes libres qui accentuent 

la hauteur de la partie centrale des pavilions. 



3/JAHHE PAH^OJIbOA M T3MJI0PA, OKCOOPfl 

Bapwaipw apxHTeKTypH 6ap0KK0 c AetajiHMii b rpenecKOM CTMJie. IloBep- 
HyTHe noA npnMHM yrjiOM (JwiwreJiH AOnoJiHfliOT Maccy ueHTpajiMoro Kopnyca 
h } ftjiaroflapn sepxHHM aTatfcaM, ypaBHOBenixtBaioT ee, He tojibko cjiyasa 
o6paMJieHHeM , ho npHoSperaa 3Ha^eHHe h sa>KHOCTb nasujiBOHOB. MHTepecHaa 
<tepTa komho3hu;h:h aaKJiroiaercH b BseaeHHH cbo6oaho ctohiuhx kojiohh ajih 
yBeonraesHH bhcoth ueHTpajiMoro MOTiiea KOHneBiax nasujibOHOB. 
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DESIGN IN CIVIL ARCHITECTURE 



A. OXFORD AND CAMBRIDGE CLUB, PALL MALL, LONDON 

This elevation is appropriate to a club or a social institution. The aim is to express 
the importance of the principal apartments at the ground and first floor levels. The 
treatment of the balcony on either side of the columnar entrance not only unifies 
the base of the building, but forms a horizontal subdivision which assists the 
differentiation of the principal storey. The cornice is proportioned to the total 
height of the building above the level of the pavement. 

A. LONDRES; OXFORD AND CAMBRIDGE CLUB, PALL MALL 

Elevation appropriee a un club ou a tout autre lieu de reunion. Son but est de 
souligner l'importance des appartements principaux du rez-de-chaussee et du 
premier etage. Les balcons de chaque cote de 1'entree a piliers servent non seule- 
ment a donner de Punite a Pedifice, mais aussi a former un sectionnement horizontal 
qui differencie encore Petage principal. La corniche est proportionnee k la hauteur 
totale de Pedifice au-dessus du sol. 

A. OKCcDOP^CKHK h K3MEPM,0[?KCKMn KJIYB, 

I13JI-M9JI, JIOH^OH 

OacaA nan Hejib3H Jiy<nue noAxoflHT ajih 3flaHHH KJiy6a mjih iraoro o6me- 
CTBeHHoro yHpewAeHHJi. B KOMno3HUHH f^acafla apxHreicrop npeeoieAOBaJi ufisib 
BHpa3HTi> Banmyio pojib rjiaBHHX sa^i nepBoro h BTOporo axa?Keii. 

BajiKOH no o6e CTopoHM Bxoaa, yKpaineHHoro KOJiOHHaMH, CKOMnaHosaH 
TaKHM o6pa30M, mo oh. He tojii>ko oQteflHKfleT bcjo hh?khk)k> <iacTt> 3#aHHa, 
ho TajK>Ke no^epKHBaeT ropH30HTajibHoe MJieiteHHe, KOTOpoe enoco6cTByeT 
BUABJieHHio rjiaBHoro 3Ta>Ka. Pa3Mepti KapHH3a HaxOAflTCH b nponopijHOHajiB- 

HOM COOTHOmeHHH C BHCOTOft BCerO 3flaHHH, CTHTaH OT ypOBHH yjiwi^H. 



B, ATHENAEUM CLUB, PALL MALL, LONDON 

Example of a building developed with three main elevations. This form of com- 
position is distinct from the single facade treatment. The main theme is astylar 
with a portico of coupled doric columns. 

The importance of the great apartments at the level of the first floor is expressed 
externally by the balcony and the frieze of figures in relief. The attic storey is a 
modern addition. 

B. LONDRES: ATHEN^UM CLUB, PALL MALL 

Modele d'edifice sur trois elevations principales. Ce genre de disposition se dis- 
tingue de la facade unique sur rue. Le theme principal est astyle avec un por- 
tique de colonnes doriques geminees. 

L'importance des grands appartements du premier etage se revile a Pexterieur par 
le balcon et par la frise de statues en relief. L'attique est de date recente. 

B. KJIYB ATEHHYM, II3JI-M9JI, JIOH^OH 

TIpHwep KOMno3tmnH 3flaHHH c TpeMH nnufiBumu $acaflaMH. 

TaKoro po#a KOMno3Himio ojieayeT OTJiiwaTb ot 3aaHHft c o#hhm jwmeBHM 
(J»acaaoM. 

BooSme roBopa, 3#aHae KJiyQa acTHJiflpHoro rana, t. e. 6es kojiohh h 
nHJiHCTp, xoth ero nopraK ynpaiueH napHutMH #opH*iecKHMH kojiohhomh. 
BajKHOCTt 6o<nbuiHx 3aji BToporo 3Ta>Ka BHpa^KeHa CHapy>KH Sa-nKOHOM h 
<fepit30M c pejis>ec[»HHMH $HrypaMi*. Bepxmrft 3Ta>K HBJiaercH HejWBBreii 
HaacTpofitKOft, 
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DESIGN IN CIVIL ARCHITECTURE 



TWO ITALIANATE DESIGNS IN LONDON 

These types, evolved during the first half of the nineteenth century, have since 
become prototypes for club buildings and museums. 

(A) Reform Club. 

Astylar treatment strongly marked by salient balconies and windows forming frieze. 

(B) The Old Geological Museum, Piccadilly, London. 

This building, with its distinctive elevations, aimed at civic character. The arcaded 
treatment on the ground floor expressed a large room for exhibits by reducing piers 
to a minimum. 



LONDRES: DEUX MODELES A LTTALIENNE 

(A) Le Reform Club. 

Traitement astyle que caracterisent fortement les balcons en saillie et les fenetres 
formant frise. 

(B) Piccadilly : Le Vieux Musee geologique. 

Ce batiment, avec ses elevations caracteristiques, repond a un ideal d'architecture 
civique. Le traitement en arcades au rez-de-chaussee sert a exprimer une grande 
salle d'exposition, en reduisant les trumeaux au minimum. 



JIBA 3MHHH B HTAJILHHCKOM CTHJIE, JIOHflOH 

9th apxHTeKTypHne Tnnw pasBHJiHCb b nepsoft nojioBHHe XIX BeKa h 
CAejiajiHCb npOTOTHnaMH aflarotii hjih KJiy6os h Myaeee. 

(A) Pe$opM-Kjiy6. 

Oacaa 6e3 kojtohh h nwjiHCTp, b kotopom chjibho Biapa>KeHH 
BHCTynaiomHe BajiKOHH 11 OKHa, o6pa3yK>m;He <£pH3. 

(B) CTapuft reojiorHHecKHii Myseft Ha IlHKKaAHJiflH, JIohaoh. 
3flaHHe c HHTepecHWMH <J>acaAaMH b ayxe o6mecTBeHHHX 3AaHHft. ApKa^a 

nepsoro 3Ta?Ka noA^epKHBaeT ycTpoftcTBO BHCTaso^Horo 3ajia nyrewt yMeHBiueHtra 

CTeHHHX CT0Jl60B flO MHHHMyMa. 
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DESIGN IN CIVIL ARCHITECTURE 



THEATRE FACADES 

(A) The Opera-Gomique, Paris. 

This facade, with its pavilion roof, aptly expresses the internal arrangement of 

vestibule, foyer, and promenade gallery. 

The attic treatment with caryatid figures forms a frieze terminating the composition. 

(B) The French influence of theatre architecture of the Second Empire is illustrated 
in this example to be found at Stockholm. The walls enclosing the stage are 
expressed as a dominant tower. 



FACADES DE THEATRES 

(A) Paris ; POpera-Comique. 

Cette facade, avec son toit en pavilion, exprime la disposition interieure du vestibule 

du foyer et de la galerie promenade. 

Traitement attique oil des cariatides forment une frise qui complete l'ensemble* 

(B) Get exemple montre l'influence fran§aise de Parchitecture de theatre du Second 
Empire a Stockholm. Les murs qui entourent la scene s'expriment sous la forme 
d'une tour qui domine cette scene. 



(DACAtfbl TEATPOB 

(A) Onepa-KOMHK, napw?K . 

Qacafl h Kpuuia b $opMe najamibOHa yaaHHO BupawaioT BHyTpeHHee 
yCTpoiicTBO BecTH6iojifl, (Jjotie m npoMeHa^Hotl rajurepen. BepxHHft 3Ta?K, 
yKpaiueHHHft KapHaraflaMH, Koropue Ha <£oHe kojiohhok, ctohu^hx Ha koh- 
cojuix, o6pasyH)T typus^ 3aBepmaioiij(Hft KOMnoanqHio. 

(B) #aca# HJiJirocTpHpyiomHtt BJinamie <J>paHi*y3CKott TearpajibHott apxureK- 
TypH Btopoft HMnepHH. Hacrb 3flamw, saKJitoiaioHiaH b ce6e cueHy, npejt- 
CTasjieHa b BH^e AOMHHwpyioiuetf SauiHH. 
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DESIGN IN CIVIL ARCHITECTURE 



THEATRE AT PRAGUE 

Theatrical classic composition expressing a series of entrances with loggia treat- 
ment for the foyer at the first floor. 

The free-standing groups of sculpture above the wings are complementary to the 
curvilinear roof beyond. The silhouette of the building is enhanced by the vivacity 
of the varying profiles. 
The detail indicates the very considerable study given to the component parts. 



PRAGUE : THEATRE 

Modele classique de theatre offrant une serie d'entrees avec des loges pour le foyer 
au premier etage. 

Les groupes isoles de statues au-dessus des corps de batiment suivent la ligne courbe 
du toit qui les surmonte. La nettete des differents profils ajoute a l'interet de la 
silhouette generate de Pedifice. L'etude du detail revele le soin considerable 
avec lequel les differentes parties ont ete elaborees. 



TEATP B nPArE 

KjiaccHHecnaH K0Mn03wuHH Tearpa, b KOTOpoii fiojitmoe kojiotcctbo 
bxoaob wrpaeT BawHyio pojib. <J>oite bo BTOpoM 8Ta?Ke snpaweHO apxHTeKTypno 
9 $opMe Jiofl>KHH. Cbo6oaho pacnojio?KeHHHe rpynnu CTaTyft, ycTaHOBJieHHtie 
Ha (JwiHrenax, soiiojihhiot a^enx H3orHyT0ii kphihh, nOAHHMaiomefteH caa^a. 
CiwiyaT 3AHHHH atmHTeJitHO BKHrpHBaex ot ?KHBoro pa3HOo6pa3wa apxHren- 
TypHHX npo^iuieii. Atiajraa aeTajieft o6Hapy>KHBaeT SojiMuoe BHHMaHHe, 
yAeaeHHoe apxiiTeKTopoM Ha pa3pa6oTKy Bcex cocTasHHX ajieMeHTOB 

KOMn03H1JHH . 
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THEATRE ELEVATIONS 

i. Turin : Composition of three parts, in which semicircular features at both 

stages to maintain a general theme. 

2. Milan : Palladian treatment, standing on a rusticated base of lesser height 
containing two storeys. The central portion of the attic with its long panelling 
echoes the main entrance. 

3. Athens ; Classical elevation in which the entrance front is well marked by 
insulated columns with broken entablatures. This decorative treatment of the 
order stresses vertical contrast at an appropriate point. The loggia treatment 
admits of large openings below. 



THEATRES : ELEVATIONS 

1. Turin : Modele en trois sections dont les motifs semi-circulaires aux deux 
etages continuent le theme general. 

2, Milan : Modele de la maniere de Palladio, reposant sur une base rustiquee 
moins haute contenant deux etages. La portion centrale de Pattique avec ses 
longs lambris repute le th&me de Fentree principale. 

3- Athenes : Elevation classique. La facade d'entree se distingue par des colonnes 
isolees k entablements brises. Cette ornementation de Pordre souligne le contraste 
verticalement aux points convenables. La disposition en loges permet 1'ouverture 
de larges brtches au-dessous. 



(DACAflbl TEATPOB 

1. TypMH. TpexsuieHHafl KOMno3Hu;Hfl, o6m;eft reMOft KOTOpofi, naK 
BepxHeft, TaK w HMJKHeii ee MacTH abjihiotch nojiynpyjirae ajieMeimj <pacaAa. 

2. Mnjian. 3#aHHe b cTiuie AHapea najuiaflHO, B03seaeHHoe Ha 
qoKOJibHOM ocHOBamiH MGHbineii bhcoth h aaKjnonaiomeM b ce6e flsa 3Ta?Ka. 
I^eHTpajibHaa ^acrb sepxHero ara>Ka yKpaineaa ajmhhhmh nano h cooTBeTCTByeT 
rJiasttOMy Bxo#y. 

3. Ac[»hhm. KjiaccimecKHit $aca#, b kotopom jnmeBafl cropoaa bxoa& 
flpno BUHBJieHa KOJiOHHaMH c 4'P arMeHTaMH aHTaQjieMeHTOB. I1oao6h6ih 
AeKopaTiiBHan TpaKTOBKa opaepHoro cxpon coaaaex oco6eHHO HHTepecHHfi 
BepTHKajibHHit mothb cjiy>KamHii npKHM KOHTpacTOM b HaaSojiee no^xoAflmeM 
MecTe KOMno3HUHii. BeeAeHHe MOTiisa jioa?khh nosBOJineT AOBecTH HHJKHHe 
npocseTH ao 6ojimiihx paaMepoB. 
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DESIGN IN CIVIL ARCHITECTURE 



NATIONAL OPERA HOUSE AT BUDAPEST 

In this elevation the treatment of the roofs recalls French influences and emphasizes 
the division of the elevation into three parts. 



L'OPERA NATIONAL A BUDAPEST 

Le traitement des toitures a la fran$aise accentue la division de la facade en trois 
parties. 



HAlJHOHAJIbHAfl 0I1EPA, Ey^AIIEIiIT 

TpaKTOBKa KpHm co cjie^aMH bjihhhhh $paHuy3CK0ii apXMTeKTypu nofl- 
qepKHsaeT pa3AejreHHe ^aca^a Ha TpH ^acra. 
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CULLAM MEMORIAL, WEST POINT, N.Y. 

Elevational treatment based on Greco-Roman precedent adapted in the French 
Academic manner. The plastic effect is the outcome of studied contrast of pylonic 
masses, supporting a classical frontispiece, accentuated by a frieze of windows. 
This frieze of windows in its turn forms contrast with the reticent fenestration below. 



MONUMENT COMMEMORATIF DE CULLAM, WEST POINT, N.Y. 

Composition de fa$ade inspiree de P architecture greco-romaine et adapt^e a la 
fran^aise. L'effet plastique est le resultat de masses formant pylones d'encadre- 
ment qui supportent un frontispice classique, souligne par une frise de fen€tres. 
Cette frise forme contraste avec la surface plane de la partie inferieure. 



3MHME B nAMflTb KYJIJ1AMA, BECT nOHHT, H.H. 

TpaKTOBKa $acafla, ocHosaHHaa na TpeKO-PHMCKott Tpaflmjrai, npeA- 
CTaBJieHHOii bo OpaHu;y3CKOM AnaAeMMHecKOM CTHJie. IIjiacTH^ecKHii a$$eKT 
flBJineTCfl pe3yjibTaTOM CTporo npo^yMaHHoro KOHTpacTa, cosftasaeMoro irajioH- 
hhmm MaccaMH, KOTOpne nowepmHBaioT KJiaccH^ecKHfi $pohtoh, noA^ep«HyTiaM 

„f^pM30M" 113 OK0H> 3T0T $pH3 0K0H, B CB0T0 OHepeAb, CJiy?KHT KOHTpaCTOM 

ajiH 6oJiee CTpororo oKOHHoro pacnojio>KeHWH Hume. 
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DESIGN IN CIVIL ARCHITECTURE 



GIRARD TRUST CO., PHILADELPHIA, U.SA. 

This building, representing an adaptation of the Pantheon motif, was designed to 
accord with the earlier classical tradition in the United States. The selection of a 
motif as basis for design has long been practised. 

The effort to recapture the monumental quality of Roman architecture is not to be 
disparaged provided the interpretation is skilful. The success of this design is to 
be found in the silhouette of the dome and the drum forming a pyramidal mass. 



ETATS-UNIS, PHILADELPHIE^TRUST GIRARD ET CO. 

Ce batiment, une adaptation du motif Pantheon, s'efforce de s'accorder a une 
tradition classique plus ancienne aux Etats-Unis. Le choix d'un motif connu 
comme base d'un plan est chose courante. 

II ne faut pas mepriser 1'effort pour capturer les qualites monumentales de l'archi- 
tecture romaine, si Interpretation est habile. Le succes du plan vient de 1'effet 
produit par la masse pyramidale que forme graduellement la silhouette du dome 
et du tambour. 



3KHPAPA~TPECT-K0MriAHHfl, OMJIA^EJIbcDMfl, CUIA 

Cjiejtyn 6ojiee panHeii KJiaccH^ecKOii Tpa^HijHH, b CUIA, apxHTeKTop 
Hcnojib30Baji b K0Mn03HUHii 3AaHHH mothb IlaHTeoHa. Ha^o CKa3aTt>, HTO 
noApawaHHe KaKOMy-jni6o onpeAJieHHOMy KJiaccunecKOMy o6pa3uy h ero 
npuMeHeHne k hobomy cTpoHTeju>HOMy rrpoaKTy 6hjio o6ktoihm asjieHHeM 
BTeneHHe flOJiroro BpeMenw. Boo6me roBopn, He cjieflyeT OTHOCHTbcn 0TpHi;a- 

TeJIbHO K CTpeMJieHHfO yJlOBHTb Ka^CTBO MOHyMeHTaJlbHOCTH pHMCKOfi apxHTeK- 

Typta npw ycjioBHH ynejioft ee HHTepnperauHH* Ycnex KOMnoaHiiira #aHHOro 
sflaHHH 3aKJH0HaeTCfl b HHTepecnoM nHpaMHAOo6pa3HOM cwjiysTe aaaHUH , 
aaBeprueHHOM KynojiOM h noAflepwHBaiomHM ero Taw6ypOM, 
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DESIGN IN CIVIL ARCHITECTURE 



BOSTON PUBLIC LIBRARY 

An American adaptation of a French design for a library. The original design 
for the library of St. Genevieve by Labrouste created a prototype for modern library 
facades. The theory underlying this principle is the expression of the reading 
room in elevation. The window treatment with screen suggests low bookcases. 



BOSTON— BIBLIOTHEQUE PUBLIQUE 

Adaptation am£ricaine d'un plan fran$ais de bibliotheque, Le plan que Labrouste 
tra$a d'abord pour la bibliotheque Ste* Genevieve a servi de prototype aux facades 
de bibliotheques modernes. L'idee directrice est la presentation de la salle de 
lecture en elevation, gr&ce a des fenetres a panneaux bas suggerant des rayons 
pour les livres. 



nYBJIMHHAH BMBJIHOTEKA, BOCTOH 

AMepHKaHcnaa HHTepnpeTaijHH ^panijyacKoft KOMno3HitHH jsjlh ny6jiHHH0# 
6H6jiHOTeKH« nepBOHanajibHHfi npoaKT 6h6jihot6kh Cb. JKeHeBbeBU, coaaaH- 
Hutt apxHTeKTopoM JIa6pycT0M, hbhjich npOTOTtrnoM ajih ^acaflOB cospeMeHHHX 
6H6jiHOTeK, ApxwTeKTypHHii npuHipin aaiuiio^aeTeH b npHBeflenwM f^acaaa b 
cooTBeTCTBHe c ycTpoiiCTBOM ^HTaJibHoro :*ajia, noa OKHaMii KOTOporo pacno.no- 

?KeHU HHBKHe nOJIKH flJIH KHMr, 4T0 0T06pa>KaCTCH G HapyHSHOft CTOpOHH B 

rjxyxoft HH>KHefl qacra okoh. 
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DESIGN IN CIVIL ARCHITECTURE 



PIERPONT MORGAN LIBRARY, NEW YORK 

An ingenious adaptation of Italian Renaissance motifs. The central Palladian 
feature is given emphasis by the disconnecting breaks. The design is correlated by 
the introduction of sympathetic arches, namely the central arch and the semi-cir- 
cular headed niches. The treatment of the cornices binds the design together. 



BIBLIOTHEQUE PIERPONT MORGAN A NEW YORK 

Ingenieuse adaptation de motifs de la Renaissance italienne, L*element central 
k la Palladio est mis en evidence grace aux interruptions creees par des vides. L'en- 
semble tire son unite de la presence d'arches solidaires, a savoir l'arche centrale et 
les niches au sommet demi-circulaire. Le traitement des corniches lie 1'ensemble. 



BMBJIMOTEKA ITHPIIOHTA MOPrAHA, HLKMIOPK 

OcTpoyMHoe npucnocoSjieHHe mothbob HTcUitHHCKoro Bo3po£K#eHHH. 
HeHTpaJifcHHtt mothb b CTHJie Annpea riajuia^HO BHHBjraeTea ocoSeimo npno, 
6jraroflapa CBoeMy o6oco6*JieHMio 1 OAHano KOMnodHupui npoH3BOAHT BnenaTJieHHe 
OAHoro uejroro, 6jiarOAcipH rapMOHOTecKOMy paenpe#ejieHHio apoHHBix mothbob; 
tqk, i;eHTpajibHafl apna HaxOAHT otkjihk b nojiyu;HpKyaibHHX nepeMH^Kax 
wan. OAMHaKOBaa TpaKTOBKa KapHM30B CBH3HBaeT komuobuuvdo. 
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DESIGN IN CIVIL ARCHITECTURE 



THE CHASE BUILDING, WATERBURY, CONN., U.S.A. 

Modern adaptation of Republican classical theme. This composition, reminiscent 
of the earliest traditions of American architecture, is an example of austere design. 
While it recalls past motifs the silhouette of the building in U formation has a 
monumental quality. 



ETATS-UNIS, CONNECTICUT, WATERBURY: LE CHASE BUILDING 

Adaptation moderne d'un thfeme classique de la periode republicaine. Get ensemble, 
qui rappelle les plus anciennes traditions de P architecture americaine, est un exemple 
de ligne austfere. Alors qu'il evoque des motifs anciens, la silhouette du batiment 
en forme d*U presente des qualites monumentales. 



3flAHME H9CA, BATEPEEPH, KOHHEKTHKYT, CIUA 

CoBpeMeHHOe npHMeHemie PecnySjiHKaHCKoro KJiaccHHecKOro cthjih. 
KoMnosHLfHH OTo6pa?KaeT caMHe paHHHe TpaftHuptu aMepHKaHCKOft apxHTercrypw 
h OTJiHHaeTCH SojiBtuoft cTporocTBio. Xoth Bji&mie aanoMHHaeT mothbh 
npoianoro, OAHano oho, HeocnopnMO, oTJin^aeTCH 6ojit>mofi MOHyMeHTajikHOCTbK). 
3AaHHe nocTpoeao b $opMe 6yKBU IT. 
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DESIGN IN CIVIL ARCHITECTURE 



MONUMENTAL AMERICAN ARCHITECTURE 

(A and B) Strong English influence is evident in these two buildings which although 
of different character have qualities of their own. 

Whether the rectangular window is framed by an arch or surmounted by a panel 
the underlying idea is to give the particular storey the effect of greater height. 

(C) This is an example where a giant order embracing three floors forms a con- 
tinuous screen raised on a podium. 



ARCHITECTURE AMERICAINE MONUMENTALE 

(A et B) Une forte influence anglaise est evidente dans ces deux batiments, qui, bien 
que de caractere different, ont leurs qualites propres. 

Qu'un arc encadre la fenStre rectangulaire ou qu'un panneau la surmonte, Pinten- 
tion est toujours de faire paraitre plus haut l'etage en question, 

(C) Exemple d'un ordre geant embrassant trois etages et formant un ecran continu, 
eleve sur un soubassement. 



AMEPMKAHCKAfl MOHYMEHTAJIbHAfl APXHTEKTYPA 

(A k B) CnjibHoe aHrjiHttcKoe Bmtnum hcho bhaho b sthx AByx 3flanwax, 
KOTopne, xoth m pa3JMHHH no xapaKTepy, OAHaKO, KawAoe us mix HMeeT ceoe 
AOctohhctbo. KaK 6jiaroAapH npHMOyrojibHHM okhem, o6paMJieHHtJM apnaMH, 
TaK h 6jiarOAapH OKHaw, yKpaineHHHM csepxy AeKOpaTHBHHMH naimo, Aocrnra- 
eTca a^eKT 6ojibuioii bhcoth 3Ta>Kett, 

(C) 3AaHHe, b kotopom rnraHTCKHii opA^H aaKJiKmer r-pn aTa>Ka h na 
npoTflmeHHH Bcero $acaAa 9<|><i)eKTHO B03BHinaeTCH HaA ijOKOJibHHM ocnoBanHeM. 
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DESIGN IN CIVIL ARCHITECTURE 



EXAMPLES OF AMERICAN CIVIL ARCHITECTURE 

(A) An example of super-monumentality in which the tower is given an exaggerated 
scale relative to its placing. 

This treatment is only suited to buildings on open sites or as termination to long 
vistas, 

(B) Classical design in which all the components are compactly grouped. This 
treatment ensures contrast between the predominant order storey and the base, 

(C) Astylar treatment in the Florentine manner* This example shows how modern 
fenestration can be patterned effectively. 



EXEMPLES D'ARCHITECTURE CIVILE AMERICAINE 

(A) Exemple de monumental excessif, dans lequel on a construit la tour a une trop 
grande echelle par rapport a sa disposition. 

Ce traitement ne convient qu'a des batiments construits sur des sites bien degages, 
ou qui terminent de longues perspectives. 

(B) Plan classique, ou toutes les parties constituantes sont groupees d'une fa^on 
compacte. Ce traitement assure le contraste entre 1'etage de l'ordre predominant 
et la base. 

(C) Traitement astyle a la maniere florentinc. Cet exemple montre comment on 
peut obtenir un fenetrage moderne effectif. 



nPHMEPLI AMEPHKAHCKOH APXHTEKTYPbl OEIIJECTBEHHOrO 

XAPAKTEPA 

(A) TlpHMepHpe3BUHaftH0ftM0HyMeHTajii>H0CTH,Bupa?KaKHL(;eii:cfl b orpoia* 
HOft 6amHe qpesMepHO 6oju>inoft ajih CBoero nojio?neHHa. no#o6Haa 
TpaKTOBKa roflHTcn jiHiiib jx^nn aflamrit, nocTpoeHrax Ha otkputhx MecTax hjih 
rjih saBepuieHHH ajihhhhx nepcneKTHB. 

(B) KjiacctiHecKaa komiiobhijhh, b KOTOpoii see cocTaBHne qacTH erpyix- 
nHposaHH BecbMa KOMnaKTHO. TanaH TpaKTOBKa eosnaeT ai^eKTHUft KOHTpacT 
Me>Kfly rjiasnuM ata^eM, yKpaineHHHM KOJiOHHaMH h ijOKOJibHUM 9TameM. 

(C) 3aaHHe bo ^wiopeHTHHCKOM CTHJie 6e3 kojiohh h nwjiHCTp flBJiaeTCH 
npHMepoM Toro, KaK a^eKTHa mombt 6HTb coBpeMetwaH KOMno3imHfl okoh. 
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DESIGN IN CIVIL ARCHITECTURE 



EXAMPLES OF AMERICAN ASTYLAR ELEVATIONS 

On these two examples the fenestration forms the field of patterning, the chief 
architectural feature being the crowning cornice. Focal point in each example is 
the main entrance. 



EXEMPLES AMERICAINS D'ELEVATION ASTYLES 

Dans ces deux exemples c'est le fenStrage qui est l'objet d'ornementation. Le 
principal element architectural est la corniche qui couronne les batiments, Dans 
chaque exemple Pentree principale est le point focal. 



nPMMEPbl AMEPHKAHCKHX ACTHJlflPHblX <DACA#OB 

(t. e. 6es kojiohh h nwjiHCTp.) 

B 3thx Tpex 4>acaAax HHTepec KOMno3Hi*HH cocpeflOTOHea Ha OKHax h kx 
pacnojiojKeHHM. TjiaBHHM apxnTeKTypHUM mothbom $ aca AOB nsnnercn 
BeHHajoinHii KapHH3. OonycoM b na?KAOM CJiynae ocTaeTCH rjiaBHHtt bxo#. 
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DESIGN IN CIVIL ARCHITECTURE 



AMERICAN TOWN HOUSES 

These masonry examples are typical of the second classic revival which took place 
at the close of the XlXth century. 

They are both successful by reason of the rhythmical gradation of the windows 
diminishing in importance at each higher stage. 



MAISONS DE VILLE AMERICAINE 

Ges exemples de ma^onnerie sont typiques de la seconde renaissance classique qui 
eut lieu k la fin du XIX d,ne siecle. 

Tous deux sont reussis en raison de la gradation rythmique des fengtres qui 
diminuent en importance d'etage en etage. 



AMEPMKAHCKME rOPO£CKME JKWJIME flOMA 

9th npHMepw KaMeHHtix nocTpoen thiihhhm ajih BTOporo B03po?KAeHHH 
KJiaccHKH b AMepnne, KOTOpoe uiwejio mccto b KOHi<e 19-ro Bena. 06e kom- 
no3HU,ira yaa^HH BCJieACTBHH pHTMHHecKoii rpaHaniiH okoh, 3HaTOTejibH0CTb 
apxHteKTypHoro o<|)opMJieHHH KOTopnx yMeHbruaeTCH c Ka?KAHM nocjieAyioutHM 
aTameM, 
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DESIGN IN CIVIL ARCHITECTURE 



7 EAST 65TH STREET, NEW YORK 

Individual elevations on limited sites expressing apartments of varying dimensions. 
The architectural interest in each building is concentrated on the focal point, namely 
the entrance doorway. The character of both designs derives from Renaissance 
examples. 



NEW YORK ; 7 EAST 65TH STREET 

Elevations independantes sur des sites limites, renfermant des appartements de 
dimensions variees. L'interet architectural dans chaquc cas se concentre au point 
focal, a savoir la porte d'entree, Le caractere des deux plans derive de modelesde 
la Renaissance. 



JSpUA HA 65-oft yjIMUE, HLK3-H0PK 

OTflejibHbie nacTHHe nocTpoftKH aa eecbMa orpammenHux yqacTKax 
seMjra* OacaAH oToSpamaioT ycTpoftCTBO KeapTHp pa3Hhix pa3Mepos. B 
na>KAOM AOMe apxHTeKTypHHtt HHtepec cocpeAOTOMweaeTCflr Ha rjiaBHOM sxoAe. 
KoMno^HUHH cjieAywT o6paau;aM anoxn Bo3po*K#eHHH. 
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DESIGN IN CIVIL ARCHITECTURE 



UNIVERSITY CLUB, NEW YORK 

An adaptation of a palace motif of the Italian Renaissance to the purpose of a modern 
club. The novelty of the design lies in the introduction of the entresols in the two 
main storeys, thereby forming a unifying interest in a vertical and horizontal 
direction. 



NEW YORK ; LE CLUB UNIVERSITAIRE 

On a adapte un motif de palais italien de la Renaissance k un club moderne. C'est 
Introduction d'entresols dans les deux ctages principaux qui cree la nouveaute ; 
ils apportent un element d'unite dans la verticale et dans Phorizontale. 



VHHBEPCMTETCKHR KJIYB, HbtO-HOPK 

Mothb najiaiwo HTajibflHCKoro Bo3po>KfleHHH, npwcnocoSjieHHuft k npoaKTy 
coBpeMeHHOro Kjry6a, Hobhm b KOMnosHUHH HBJineTCH BBeflerae aHTpecojieiS 
npn AByx rjiaBHHX aTamax, mto oCteflnnaeT KOMnosnuHio, nan b sepraKajitHOM, 

TaK H B ropH30HTaJlbHOM OTHOUieHHHX. 
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DESIGN IJf CIVIL ARCHITECTURE 



MUNICIPAL BUILDING— NEW YORK 

An elegant tower design of three main vertical parts with pronounced silhouette of 
central dominant feature. The central mass is divided horizontally into three central 
parts unified by repetitive surface fenestration. The classical elements are arranged 
with consummate skill, due regard being given to proportion of detail. This 
adaptation of Renaissance forms to a civic building of such magnitude is novel in 
itself, and shows regard for pictorial values. 



NEW YORK— BATIMENT MUNICIPAL 

Elegant ensemble en forme de tour des trois principales parties verticales. Sil- 
houette prononcee de Pelement central dominant. La masse centrale se divise 
suivant l'horizontale en trois parties principales qu'unifie un fenetrage qui se repete. 
Les elements classiques sont disposes selon un art consomme et on a accorde une 
attention particuliere a I'harmonie des details, Cette adaptation de formes de la 
Renaissance a un batiment civique est neuve en soi, et fait la preuve d'un interet 
pour les valeurs pittoresques. 



3MHME TOPO^CKOrO ynPABJIEHMH, HLIO-tfOPK 
M3flmHaa KOMnosHUHfi 6aineHHoro TMna, cocroflman H3 xpex BepraKajibHux 

MaCC, 113 KOTOpMX UeHTpaJlfcHaH BHpHCOBHBaeTCH AOMHHHpy«>mHM CHJiyaTOM. 
B r0pM30HTaJlbH0M OTHOUieHHH TJiaBHafl MaCCa 3AaHHH pa3fl&JlfleTCH Ha TpH 

Hacra, o6i>eAHHeHHHe noBTopHHM pumvtOM OAHOo6pa3Horo OKOHHoro pacnoxro?Ke- 
mm, 9jieMeHTH KJiaccH^ecKoro cthjth HCnojibaosaHH c 6ojis>euhm hckjcctbom, 
npw new: oco6oe BHHMarae o6pameHO Ha nponopujn* AeTaJiett, IIpHMeHeHHe 
apxHTeKTpymax <J>opM anoxn Bo3poaKAeHHH b KOMno3HijHH cospeMeHHoro 
o6mecTBeHHoro 3&am!H orpOMHoro pa3Mepa aBJineTCH cajvio no ce6e HOBmecTBOM 
h yKaaHBaeT oflHOBpeMeHHO Ha yeameHHe apxHxeKtopa k 3HaHeHMH> >khboiihc- 
hocth b apxHTeKType. 
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DESIGN IN CIVIL ARCHITECTURE 



BANK OF MONTREAL, MONTREAL, CANADA 

The selection of a Doric theme arranged in screen formation constitutes the origin- 
ality of this design. 

The contrasting elements, namely the pylons, the square piers and the interpene- 
trating screen wall, create surface interest. The continuity of the mouldings and 
their skilful adaptation from Greek precedent indicate scholarship and dexterity. 



CANADA : LA BAN QUE DE MONTREAL 

L'originalite de ce batiment vient du choix d'un th£me dorique, arrange en ecran. 

La surface de Pensemble nous interesse grace aux elements de contraste, a savoir-les 
pylones, les trumeaux carres ct le mur ecran, qui les penetre. La continuite 
des moulures et ieur habile adaptation d'exemples grecs sont la preuve de la 

dexterite et de la science de Parchitecte. 



BAHK MOHTPEAJIfl, MOHTPEAJIL, KAHAflA 

OpHrHHaJlbHOCTb K0Mn03HIJHH 3aKJlK)^aeTCfl B IUIOCKOtt AenopafMBHOii 

TpaKTOBKe TeMH aopit^ecKoro op&epa. KoHTpacTHue ajieiaeHTH K0Mn03Hi*HH: 
nHJiOHH, KBaApaTHtae ctoji6h h BceaarrojiHHiomaH njiocKOCTb ctchh, cosabjot 
CHJitHHft BHeniHHft 9$$eKT. OpHaMeHTajikHtie KapHH3H bo bcio flJiHHy <$acaAa 
h HCKyccHan nx TpaKTOBKa b CTtuie rpe^ecKoro aoAHecTsa o6Hapy>KHBaioT 
Cojibuioe MacTepcTBO h OAapeHHoerb apxiiTermipa. 
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DESIGN IN CIVIL ARCHITECTURE 



THE AUTOMOBILE CLUB, LONDON 
Mevvcs and Davis, architects. 

This centre feature recalls the manner of J. A. Gabriel, whose Admiralty building 
in Paris forms the zenith of the matured French Renaissance. The adaptation of 
similar elements for a London club follows the best traditions of the early twentieth- 
century French school. 

LONDRES— L'AUTOMOBILE CLUB 
Mewes et Davis, architectes, 

II rappelle la mantere de J. A. Gabriel dont le batiment de FAmiraute a Paris 
forme le zenith de la Renaissance Fran^aise dans sa maturite. L'adaptation 
d'elements semblables pour un club de Londres suit les meilleures traditions de 
rEcole fran^aise du debut du 20*"'* si£cle. 

ABTOMOEHJIbHblfl KJIVE, JIOHflOH 

LteHTpajTbHan naeTb <j)acaA& HanOMHHaex crajib FaiSpiiajifl, CTpoirreJin 
IlapH««CKoro AaMiipajiTeftcTBa, Kotopoe aBJiaercir bhcuimm AOCTHmeHweM 
apenoro ^paHuyacKoro PeHeccaHca. HcnoJibaysr 9JieMeHThi aToro cthjih b 
anaHKH JIoHAOHCKOro KJiy6a apxirreKTOp cjieayeT jiynmwM TpaAHUHM <|)paHijy3- 
CKOtt apxHTeKTypHott iiikojih Ha'iaoia XX Bena. 



HOSPITAL AT GLASGOW, BY ROBERT ADAM 

This three-part composition emphasizes three arcuated features. The introduction 
of a classical order accentuates the centre and supports the dome. The rectangular 
fenestration provides the necessary contrast. 

HOPITAL A GLASGOW, PAR ROBERT ADAM 

Get ensemble qui comprend trois parties, met 1'accent sur trois elements en forme 
d'arc, L'introduction d'un ordre classique au centre fait ressortir ce centre et sert 
d*appui au dome. Lc fcnetrage rectangulaire fournit le contraste necessaire. 

rocnHTAJib b rjiA3ro. Apx. poeept a#am 

Tpex^JieHHan KOMnoaimiifl, b KOTopoii oeoSeHHO npno BBipaweH motmb 
apoK. Hcnojib30BaHne ajreivieHTOB KJiaccH^ecKoro op«eHa fljia ijeHTpajibHOft 
nacTM <j)acaaa cnoco6cTByeT BHHBJieHHio nocjieAHefi, KaK Biaccu, KOTOpan 
noAflep>KMBaeT nynoji. npaMOyrojibrnje OKHa eoanaioT Hynuibift KOHTpacT. 
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DESIGN IN CIVIL ARCHITECTURE 



"MORNING POST" PREMISES, LONDON 
Mewes and Davis, architects. 

A skilful version of a French eighteenth-century theme. The unification of the 
first- and second-floor windows creates a dominant element over the arcaded base. 

The introduction of brackets aids the subordination of the third-floor windows and 
forms a unifying frieze. 



LONDRES : IMMEUBLES DU "MORNING POST" 

Mewes et Davis, architcctes. 

Habile version d'un theme fran^ais i8* me * L'union des fenetres du i €r et du 
giwo Stages cree un element dominant, au-dessus de la base en arcade. 

L'mtroduction de consoles entraine la subordination des fenetres du 3 &rae etage et 
forme une frise qui unit F ensemble. 



3£AHHE FA3ETbI w MOPHHHr*nOCT, JIOH^OH 

ApX. MeB3G H JJpBVLG 

HcKyccHaa BepcHa c()paHu;y3CK0ii reuu XVIII Bena. Ha;napKaMHijOKOJit>- 
Horo 3Ta>Ka pacnojioweHH o6i>eAHHeHHHe OKHa BToporo h TpeTtero aTaweft, 
KOTopue ABJiflioTCfi flOMHHapyiomHM ajieMeHTOM (jmcaaa. OKHa HetsepToro 
Dxa>Ka noAMtmeHH raaBHOft HAee KOMno3Hu;HH, 6jiaroflapn BBeflejmio KOHeojiett, 
oCpaayiomHx o6o6matoutMft <J)pH3. 
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DESIGN IN CIVIL ARCHITECTURE 



WESTMINSTER BANK, THREADNEEDLE STREET, LONDON 

The objective of the designer has been to reduce the apparent height of the building 

by means of horizontal subdivisioning. 

The proportion of the three horizontal groups of windows has been skilfully handled. 



LONDRES, RUE THREADNEEDLE ; BANQUE DE WESTMINSTER 

L'architecte a voulu reduire au moyen de subdivisions horizontales, la hauteur 
apparente du batiment. 

Les rapports d'harmonie entre les trois groupes de fenetres horizontaux ont ete 
habilement respectes. 



BECTMHHCTEPCKHH BAHK, OPE^HMflJICKAfl yjIHIJA, JIOHflOH 

ApxHTeKTOp yMeHbinaeT 3^i|>eKT bhcoth 3#aHHH chji*>ho BHpan<eHHHMH 
ropwaoHTaJifcHMMH noApasAejieHHHMH. GneAyeT OTMCTHTb yfla^HLie nponoptiHH 
Tpex ropH30HTajn>ifbJX okohhhx rpynn* 
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DESIGN IN CIVIL ARCHITECTURE 



THE SORBONNE, PARIS 

(A) The seventeenth-century inner court as reconstructed, showing cloisters. 

(B) One of the most successful elevational treatments of twentieth-century French 
architecture. 

In this design the architect has combined all the proved elements of the French 
Renaissance. The ingenuity of the design inheres in the balance of the steep 
pitched roofs and the twin curvilinear pediments. The double base to the ground 
storey is both original and successful. 



PARIS : LA SORBONNE 

(A) La cour interieure dix-septieme siecle reconstruite, montrant les cloitres. 

(B) Un des traitements en elevation les mieux reussis de l'architecture fran<jaise du 
2o dme siecle. 

Dans son plan Parchitecte a combine tous les elements eprouves de la Renaissance 
fran^aise. L'ingeniosite reside dans Pequilibre des toits k pente raide et des frontons 
jumeaux curvilignes. La base double du rez-de-chaussee est a la fois originale et 
reussie. 



COPEOHHA, nAFM>K 

A) BHyrpeHHHH ABop XVII eeKa noc«ae nepecrpoiiKH , c orapHTOfi apnaa- 
Hott rajmepeeft. 

(B) OCpaaeu o#HOft hb eaMux yaaMHHx <|>acaAHHX KOMno3*mnft <j>paH- 
uyacKott apxHTeKTypu XX BeKa. ApxnxeKTop Mcnojifc30BaJi 3flecb Bcejiymmie 
ajieMeHTH <j>paHu;y3CKoro PeHeccattca. 3aMe^aTejisHa b KOMno3HijHH rapMOHHH 

MeH<AV KpyTUMH OTKOCaMII KpHUI H ABVMH CerMeHTHHMH ^pOHTOHaMM. #BOftHOft 

noKOJib vAaieH m opiirHHajieH. 
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DESIGN IN CIVIL ARCHITECTURE 



APARTMENT HOUSES, PARIS 

(A) Facade consisting of three storeys and mansard roof, the floors being of unequal 
heights. The principal suite on the level of the second floor is expressed externally 
by a balcony and a range of tall windows, thus providing the dominant interest of 
the design. 

(B) Elevation of four storeys in which the second storey is dominant. The large 
windows with balconies skilfully adjusted form vertical motifs. 

(G) Facade of several floors with balconies and balustrade providing horizontal 
contrasts. This elevation has a rich complexity due to the introduction of the 
classical order framing the first and second-floor openings. 



MAISONS DE RAPPORT A PARIS 

(A) Facade comprenant trois etages et un toit en mansarde, les etages etant de 
hauteur inegale. Uappartement principal au niveau du 2° etage est marque a 
1'exterieur par une rangee de hautes fenetres, fournissant ainsi Finteret predominant 
de l'ensemblc. 

(B) Elevation de quatre etages dans lequel le deuxieme est predominant. Les 
vastes fenetres aux balcons habilement agences forment des motifs verticaux. 

(C) Facade de plusieurs etages avec balcons et balustrades fournissant des contrastes 
horizontaux. Cctte elevation a uire riche complexity due a Introduction de Pordrc 
classique encadrant lesouvertures du i er et du 2* etage. 



KBAPTMPHblE JJOMA B riAPHJKE 

(A) Oacaa coctoht ws Tpex aTameft pa&niiHHOii bhcoth u ManeapAHOii 
Kpmira. TjiaeHoe KeapTHpHoe noMemeHwe, pacnojioaseHHoe Ha ypoBHe TpCTbero 

3Ta>Ka, OTMSMeHO C HapyJKHOii CTOpOHH 6aJ!KOHOM H pHAOM BHCOKHX OKOH, 

cocraBJinioiuixM]]: rjiaBHutt HHTepec KOMnosHijKH. 

(B) <DacaA coctoht ii:j MCTupex aTa>Keii, h;j KOTOpux TpeTiiii BTHm iiMceT 
AOMiiiiHpytoiuoe aHa^eHwe. Bojifauiwe onaa c yiwejio Hcnojib30BaHHHMH 6aji- 
KouaMii oSpaayioT HHTepecHHft BepTHKaJibHHfl mothb. 

(C) <t>acaa coctoht na HecnojibKHx 8Ta?Keii c 6a:iKOHaMii 11 6aJnocTpaAaMiu 
KOTopne eo3AaH)T b KOMnoanuuH ropnaoHTanbHtie KOHTpacTH. d>aca^ ofioramen 

KJiaCCH^eCKHM OpA^pOMj KOTOpHM CJiymHT 06mHM 06paMJieHHeM flJIH npocBeTOB 

nepsoro if BTOporo STaweft. 
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DESIGN IN CIVIL ARCHITECTURE 



APARTMENT HOUSES IN PARIS 

Example of modern French window treatment in which similarity of fenestration 
expresses the equality of the storeys and forms decorative interest. 



APPARTEMENTS PARISIENS 

Exemple de fenetre fran^aise de style moderne, oh la similitude de fenetrage exprime 
l'egalite des etages et presente un interet decoratif. 



MHOrOKBAPTWPHUE AOMA, riAPMJK 

ripHMep HCnOJlb30BaHHfl COBpeMeHHMX $paHUy3CKHX 0K0H (AByCTBOp^aTHe 

OKHa, noxoAHmne «o nojia). OflHHaKOBue hx paaMeptt h pacnojio?KeHiie 
cBHfleTejikCTByioT o paBHHx pa3Mepax aTameft h coaaaioT aeKOpaTHBHbift 
HHTepec. 
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DESIGN I "JIT CIVIL ARCHITECTURE 



FRENCH APARTMENT HOUSES 

Novel treatments of fenestration forming balconies and projections, in which the 
aim has been to effect equality of importance for each floor. 

The tectonic interest is attained by the repetition of the same theme. 



IMMEUBLES DE RAPPORT EN FRANCE 

Traitcment varie de fenetrages en balcon et en encorbellement dans lequel on a 
voulu donner une importance egale a chaque etage, 

L'interet architectonique est obtenu par la repetition du meme theme. 



KBAPTMPHblE JlpMA BO (DPAHIIMH 

Pa3Hoo6pa3Han TpaKTOBKa okoh e npiiMeHeHiieM sucTynps h GajiKOHOB 
HMeeT ijejibio co3 £aTb sne^aTJieHHe oAiraaKOBOii BaHCKOcru scex OTaweft . 

TeKTOHHHeCKHtt 8$$eKT AOCTHraeTCfl HOBTOpeHHeM H36paHHOfi T6MH. 
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DESIGN IN CIVIL ARCHITECTURE 



SCHEDERHAUS, BERLIN 

Modern adaptation of classical composition in which the actual form of the order 
and entablature is eliminated. The success of the design lies in the contrast of the 
base with the range of windows over and the stepping of the attics. 



BERLIN : SCHEDERHAUS 

Adaptation moderne du classique dans laquelle la forme reelle de Pordre et de 
P entablement est eliminee. Le succes de l'ensemble nait du contraste de la base 
avec Palignement des fenetres au-dessus, et 1'echelonnement des attiques. 



UIEflEPXAyC, BEPJIMH 

IlpHMeHeHHe npwHitfinoB KJiaccaraecKott KOMnoaniviM k cospeMenHOMy 
<J>acaay, b kotopom ycTpaHeHU TeMU kojiohh h airra6jieMeHTa. KoMno^nrjHH 
o6a3aHa cbohm ycnexoM MHTepecHOMy KOHTpacTy Me>KAy uoKOJibnoft nacTbio 
3flaHHH h pHAOM Buuiepacnojio>KeHHHX okoh, a Tanwe ac^eKTy ycTynos sepximx 
aTawett . 



FLATS— AVENUE HENRI MARTIN, PARIS 

Treatment of elevation depending on the oriel bays expressing modern methods of 
construction and creating points of interest on the surface, and contrast with the 
fenestration. The doors on the ground floor have been spaced rhythmically in 
relation to the axis created by the bay windows. 



PARIS : IMMEUBLE AVENUE HENRI MARTIN 

Traitement en elevation, dependant des fenetres en encorbellement, qui expriment 
des methodes modernes de construction et creent des centres d'interet a la surface 
contrastant avec lc fenetragc. Lcs portes du rez-de-chaussee ont €x€ espacee 
selon un rythme en rapport avec l'axc cree par les fenetres en saillie. 



MHOrOKBAPTHPHblH #OM, nPOCllEKT AHPH MAPT9H, I1APHJK 

ApxHTeKTypjutiiii o6jihk $acaAa onpeA&KaeTCH npHMeHemietvi apKepoB, 
KcropHe OTo6pa?KaioT coBpeivieHHHe CTpoHTeJibHtre MeTOAu h co3Aa*OT mothbh 
Ha nosepxHOCTH J3acaA&, o6pa3yiomHe KOHTpacTH c OKHawH. ]\&&pvi b hhjkh6m 
3Ta>Ke pHTMHMHC pa3MemeHM b 3aBHCHM0CTH ot oceti apnepOB. 
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DESIGN IN CIVIL ARCHITECTURE 



LENIN LIBRARY, MOSCOW 

Vertical element introduced to achieve subordination of horizontal subdivisions. 
The plain podium provides a contrast which enhances vertically. 



MOSCOU : BIBLIOTHEQUE LENINE 

Element vertical introduit pour obtenir la subordination des divisions horizontales. 
Le soubassement simple fournit un contraste qui fait ressortir la verticalite. 



EMEJIWOTEKA MMEHH JIEHMHA, MOCKBA 

BepTMKeuibHHe a-rreMeHTH KOMnoawijHH noA^HHneT ce6e ropii30HTajxi>Hoe 
qjieHeHHe. llpocToe uokojh>hoc ocHOeaHne 3AaHne (noAiiyjvi) cjiyjKHT kom- 
TpacTOM t ycwjiHBaiomHM BnenaTJieHHe ero ycTpeMJieHHOcrn Bsepx. 



BUILDING OF THE MARX ENGELS LENIN INSTITUTE— TBILISI 

Three-part composition in the classical manner. 



TBILISI— LTNSTITUT MARX ENGELS LENINE 
Ensemble en trois parties, dans lc style classique. 



3flAHME MHCTHTyTA MAPKCA, 9HrEJIbCA h JIEHMHA, TEHJIHCM 
t9aaHHe npeflCTaHJineT co6oK TpexMJieHHyio KOMn03im;wH> b KJiacca^ecKOM 



CTHJie. 
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DESIGN IN CIVIL ARCHITECTURE 



GOVERNMENT BUILDING, GDYNIA, POLAND 

Monumental asymmetry stressed by the arrangement of the fenestration, 



POLOGN&-GDYNIA : BATIMENT GOUVERNEMENTAL 

Asymetrie monumentale, soulignee par la disposition du fenetrage. 



nPABHTEJIbCTBEHHOE 3flAHHE, TtfblHH, nOJIblHA 

MonyMCHTajibHafl acHMMerpHH (Jtaca^a nOA^epKHBaercn KOMno3nuiiett okoh. 



GOVERNMENT BUILDING, KATOWICE, POLAND 

Application of the Giant Order in the classical manner applied to a modern com- 
position. 



POLOGNE— KATOWICE: BATIMENT GOUVERNEMENTAL 
L'Ordre geant a la maniere classique, applique a une construction moderne. 



nPABHTEJIbCTBEHHOE 3/J,AHME, KOTOBHIJE, nOJIblUA 

CoBpeMeHHaa KOMnoanipw, b KOTopofi; Henoju>30BaH motmb KJiacewqecKoro 
opAepa rnraHTCKoro pa3Mepa. 
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DESIGN IN CIVIL ARCHITECTURE 



SCHOOL OF LAW, UNIVERSITY OF BUCHAREST 

An open courtyard of monumental scale following classical precedent, although the 
treatment of the detail is novel. 



ECOLE DE DROIT, UNIVERSITE DE BUCAREST 

Gour sur plan ouvert d'une echelle monumentale et suivant un precedent classique, 
quoique le traitement du detail soil original. 



JOPHflHHECKHfl (DAKYJIbTET BYXAPECTKOrO yHWBEPCHTETA 

3flaHHe nocTpoeno b $opMe 6yKBH II c otkphthm c oflHoft CTopomj abopom, 
CJie^ya: KJiaccHMecKott TpaAHitsm; TpaKTOBKa aeTaJiett, oaHano, co^epTKHT 

MHOrO HOBOrO. 



AIR MINISTRY, BERLIN 

Asymmetrical composition with original treatment of fenestration. Richness is 
given to the facade by the dominating effect of the large windows in the central mass. 



BERLIN: MINISTERS DE L'AIR 

Ensemble asymetrique. Traitement original du fenetrage. La fagade tire sa 
richesse de l'effet dominant des grandes fenetres de la masse centrale. 



MHHHCTEPCTBO ABHAHHM, EEPJIHH 

AcCHMCTpHqHaH KOMXIOSHItHfl C OpHrHHaJlbHOft TpaKTOBKOft 0K0H. EoJIbtUHe 

OKHa u;eHTpajibHoro Kopnyca chjibho ojkhbjihiot $aeaM. 
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DESIGN IN CIVIL ARCHITECTURE 



STORE IN FINLAND 

* 

The structural elements expressed externally form a screen, and give the appearance 
of solidity. 

The re-entrant angle provides a terminal feature, and by its treatment fnarks the 
main entrance. 



FINLANDE : MAGASIN 

Les elements structuraux, exprimes exterieurement, forment une sorte de panneau, 

et donnent une impression de solidite. 

L'angle rentrant fournit un detail qui termine, indiquant ainsi l'entree principale. 



YHMBEPMAr, cpMHJIHHflHfl 

9jieweHTU KOHCTpyKiiiHH BupaweHu b oQjiHKe (fiacaAa, hto cnocoGcxsyeT 
Bne^aTJienHK) npOMnocra. 9$<J>eKT yraoBoro npoeMa eoaaaeT saBepuiaiomaft 

KOMno3«mHio motmb h onpeaejiaeT MeCTO TJiaBHOrO BXOfla. 



STORE AT THE HAGUE, HOLLAND 

The store at the Hague shows how glazing on a great scale creates new effects of 
surface in modern architecture without entirely ignoring precedent. 



LA HAYE, HOLLANDE : MAGASIN 

Ge magasin de La Hayc montre comment l'utilisation du vitrage sur une grande 
echelle cree de nouveaux effets de surface, en architecture moderne, sans rompre 
complement avec le passe. 



YHMBEPMAr, TAArA, rOJIJIAH/JHfl 

<Daca#, SoJitnieit nacTtio aacTeKJienHHtt, noKaauBaer, KaK a^eKTHa MomeT 
6htb 3Ta HOBan TpaKTOBKa nosepxHOc™ b cospeM6HHoft apxHTeKType, KOTOpaa 
b RaHHOM cjiy<iae He HrHopwpyeT ncTOpM^ecKne TpaawutiH 30AHecTsa. 
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DESIGN IN CIVIL ARCHITECTURE 



HOTEL IN ITALY 

Astylar type of building deriving from French Renaissance precedent. The success 
of this design is due to the arrangement of the voids both vertically and horizontally. 
The treatment of the attic to give a silhouette in perspective is original and 
satisfactory. 



HOTEL ITALIEN 

Edifice de type astyle inspire par l'architecture fran$aise de la Renaissance. Le 
succes de ce modele est dti a Theureuse disposition des espaces vides sur le plan 
vertical comme sur le plan horizontal. L'execution de Tattique dont la silhouette 
se detache en perspective est satisfaisante dans son originalite. 



OTEJIb B MTAJIHH 

<t>aca# 3A&HUH cnpoeKTHposaH 6e3 kojiohh m rouiacTpoB, b TpaflHijHH 
Opamjy3CKoro PeHaceanca. 

KoMno3Hi;HH o6fl3ana cbohm ycnexow ywejioii apanmnpOBKe npocseTOB, 

KaK B BepTHKaJIbHOM, TaK H B r0pH30HTaJIBH0M OTHOIIieHHH. 

TpaKTOBKa BepxHero 3Ta>Ka, HMeiomaa: uejitio coaaaTb nepcneKTHBHuii 
CHJiysT h yflaraa, h opHFHHajibHa. 
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DESIGN IN CIVIL ARCHITECTURE 



TOWN HALL AT CACHAN, FRANCE 

Design in which the " piano nobile " on the first floor is given prominence. Openings 
on both floors are reduced to their simplest expression. The angle decorating motif 
supports the design of the tower. The effect of this composition is freedom from 
axiality. 



VUES DE L'HOTEL DE VILLE DE CACHAN, FRANCE 

Disposition selon laquelle le " piano nobiie " sc trouve au premier etage. Le 
traitement des ouvertures du premier etage et du rez-de-chaussee est reduit a sa 
plus simple expression. Le motif dispose a Tangle superieur de P&evation principale 
attire Inattention sur la tour. II est clair que 1'architecte a voulu eviter 1'efFet 
axial dans les deux elevations. 



3flAHHE MYHHIJIinAJIHTETA, KAUIAH, cDPAHIJHfl 

B K0MH03HUMM <£acafla oco6eHHO BHfl&neH BTopoft aTa>K (6&nb-8Ta?K). 
B o6ohx aTaasax CTeHHiie oTBepcTHH BHpaaKemj c Kpaiteeft npocTOTOtt. 
J3,eK0paTHBHHtt mothb, yKpamaiomHft jtoji 3a<ihhh, HaxoflHTca b rapMOHtra c 
KOMnosHipiefi 6amHH. OTcyrcTBHe oceBHx a^eKTOB onpeA&nner xapamep 
(jbacaaa . 
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DESIGN IN CIVIL ARCHITECTURE 



CHINESE MINISTRY OF RAILWAYS 

A combination of oriental and occidental themes. Three-part composition con- 
sisting of main block and appendages attached by links. 



MINISTERE CHINOIS DES CHEMINS DE FER 

Une combinaison de themes occidentanx et orientaux. Ensemble qui comprend 
trois parties, formees d'un bloc principal et de dependances que reunissent des 
<S£ments intermediaires. 



MMHMCTEPCTBO nVTEH COOBIUEHMH KMTAfl 

B 3AQHHH coeflHHeHH apXHTeKTypHHe mothbh krk BocTOKa, Tan h 3anaAa. 
KoMno3nqwfl coctoht hs neHTpajiteoro Kopnyca h fleyx <Juiwreaefl, coeAHHeHHux 
c nepBHM BcnoMoraTeaibHHMH aBeHBHMH. 



PUBLIC SWIMMING POOL, NANKING 
Pavilion on raised platform with stairway in the form of a perron. 



NANKING: LA PISCINE MUNICIPALE 
Pavilion sur plateforme sur&evee, avec escalier en forme de perron. 



KynAJIbHblH BACCEHH, HAHKWH 

IlaBHjiBOH npw Sacceime ycTaHOBjieH iia bhcokoS njiaT<f>opMe ; jiecT*nma 
CBOeft ^opMOti o6pa3yeT nepOH. 
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DESIGN IN CIVIL ARCHITECTURE 



ARCHIVES AT VERSAILLES AND POST OFFICE AT LYONS 

These two treatments of official buildings prove the malleability of the classic 
manner, although neither reveals traditional features. The first building, designed 
as a repository for national archives, has the appropriate character for its purpose. 
The disposition of the horizontal levels within dominant verticals has been con- 
ceived with due regard to the emphasis of the lowest storey. 

The post office building shows preference for greater surface value than the pre- 
ceding example. 



VERSAILLES— LES ARCHIVES 
LYON—L'HOTEL DES POSTES 

Ces deux famous differentes de traiter dans le style classique des batiments publics, 
montrent combien xl est malleable, Aucun des deux ne revele des traits tradition- 
nek, Le premier batiment, destine k recevoir des archives en depot, a les caracteres 
de son r61e : la disposition de niveaux horizontaux k Tinterieur de verticales 
dominantes tient compte de l'accent mis sur Fetage inferieur. 

L'Hdtel des Postes montre que l'architecte a attache plus de prix a la valeur des 
grandes surfaces que celui de l'exemple precedent. 



rQCyflAPCTBEHHUH APXHB B BEPCAJIE H nOHTAMT B JIHOHE 

®acaflH 9thx flsyx 3flaratt flonasHsaiOT njiacTJwecKyio rwSKOCTb 
RjiaccmtecKoro crana. Hh tot, hh Apyrofl <J>aeafl ae npHflepjKHsaioTCH TpaAH- 

ipiOHHHX MOTHBOB. <I>aCa# apXHBa, B KOTOpOM XpaHHTCH HaUHOHaJIbHHe 

^OKyMeHTH, oTo6pa>KaeT HasHaneHMe 8#aHHH. PacnojiomeHne ropH30HTajibHMx 

HJieHeHHft, OrpaHHqeHHBIX flOMHHHpyKHIJHMH BepTHKaJIflMH, nOMOraeT BHflBJieHHK) 

nepBoro OTawa. 

3aaHHe no^TaMTa oGHapyaKHBaer npeflnoqreHwe ero apxwTeKTopa k 6ojibuiHM 
npocteHKaM, b npora:BOJio>KHOCTb TpaKTOBKe <$aca#a apxusa. 
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DESIGN IN CIVIL ARCHITECTURE 



MUSEUM OF PUBLIC WORKS, PARIS 

This building presents a highly intelligent adaptation of classic elements combined 
to form a screen to fenestration of varying proportions. The introduction of insu- 
lated columns for the purpose of pictorial effect ensures play of light and shade. 

This design emphasises the plasticity of the classic manner interpreted in reinforced 
concrete. 



MUSEE DES TRAVAUX PUBLICS A PARIS 

Cette construction presente une adaptation tres intelligente d'elements classiques 
combines pour creer une ordonnance moderne a un ensemble de fenetres de 
proportions variees. I/introduction de colonnes isolees pour obtenir un effet 
decoratif assure le jeu de Pombre et de la lumtere. 

Get ensemble marque avec insistance la plasticite de la mani&re classique inter- 
pretee en beton arme. 



MY 3 EH OBIUECTBEHHMX PAEOT, IIAPHJK 

3#aHHe npeACTaBJineT co6ofl KOMnoanmno c OCTpoyMHWM ncnojib30Baira;eM 
ajieMeHTOB KJiaccHMecKott apxMTeKTypu ; K0M6nHaijHeii nocjieAHHx ccoaaeTCfl 
B03M05KHOCTB HHTepecHoro pacnoj*o>KeHHH okoh paBJiH^HHX nponopuuft ♦ 
BKJUoneHHe b KOMno3Hm«o kojiohh npMA^eT muBonMCHOCTb o6meMy 3$$eKTy 
h o6oramaeT nrpy cBeTOTemi. 

ApxHTeKTypnan TpaKTOBKa aflainiH o6Hapy?KHBaeT c 6ojibuuoft o^eBHflHOCTbio 
njiacTH^ecKyio thSkoctb KJiaccimecKOft MaHepu 30AHecTBa } KOTOpaa b AaHHOM 
cjiynae yAarao nptraeHeHa k >Kejie3o6eTOHHoft KOHCTpyKUHH. 
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DESIGN IM CIVIL ARCHITECTURE 



A. UNIVERSITY OF ROME BUILDINGS 

B. PLEYEL CONCERT HALL, PARIS 

Various adaptations of classical forms simplified to meet modern conditions in a 
logical way. 



A. BATIMENTS DE L'UNIVERSITE A ROME 

B, LA SALLE PLEYEL A PARIS 

Adaptations diverses de formes classiques, simplifiees pour satisfaire logiquement aux 
conditions modernes. 



A. 3AAHMH yHHBEPCHTETA B PMME 

B. KOHUEPTHLIH 3AJ1 nJIEHEJIb, riAPH>K 

IIpMMepu paajiH^HHX npiraeHeHHtt KJiaceHHecKHX <J>opM, ynpomenHiix jsjin 
y#OBjreTBOpeHHH cOBpeMeHHtix ycjioBwtt c coxpaaeHHeM npn btom TpeSoBaHHfi 
apxHTeKrypaoft jiorHKH. 
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DESIGN IN CIVIL ARCHITECTURE 



SCHOOL AT HILVERSUM 

Composition of rectangular masses, supporting a dominant vertical feature. The 
horizontal interest is echoed in the upper portion of the tower. The design is 
distinguished by the audacity of the contrasts. 



ECOLE A HILVERSUM 

Composition de masses rectangulaires soutenant un trait vertical predominant. 
L'interSt horizontal se retrouve dans la portion superieure de la tour. La con- 
struction se distingue par Paudace des contrastes. 



IIIKOJIA, XHJILBEP3VM 

KoMnoaimHfl as npHMOymabHMx Mace, noAA6p?KHBaioii;HX AOMHHHpyiomHit 
BepTHKaoibHHii mothb. 

B Bepxneft ^acra 6amHH nosTopaeTCH HHTepeemaft ropH30HTajibHHft 
9<J«J*eKT. ApxHTeKTypHHft aaMHceji OTJitmeTCH cwejioeTfaK) KOHTpacTOB. 
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DESIGN IN CIVIL ARCHITECTURE 



DESIGN FOR TOWN HALL, ADDIS ABABA 

Adaptation of contemporary European design to African conditions. This highly 
original design maintains the sequence of classical tradition without recourse to 
stereotyped elements. The loggia of the courtyard is incorporated in the main 
structure in order to form a contrasting feature. 



ADDIS ABABA: L'HOTEL DE VILLE (PROJET) 

Adaptation aux conditions africaines d'un plan europ^en moderne. Ge plan, tres 
original, maintient la continuity de la tradition classique sans avoir recours a des 
Elements stereotypes. La loggia de la cour s'incorpore k la structure principal 
formant ainsi un contrasts 



3MHHE rOPOflCKOfl JjyMbl, AJJHC-AEEEA 
FIpHMeHeroie npHHUiHnoB coBpeMeimoii eBponeftcnoft apxHTeKTypw k yc.no- 

BHflM Alj)pHKH. B BHCUieft CTeneHH OpwrHHaJIbHaH K0MnO3HipfH , B KOTOpOtf 

apxHTeKTop, cjieayn KJiaccn^ecKofi Tpa#HE(HH, H30eraeT, oaHano, cTepeoTHnHoro 
eft noapa>KaHHH. .HsopoBan jioa>khh cocTaBJinex oaho ijejioe c rjiaBHHM 
KopnycoM h oSpasyeT HHTepecHHit KOHTpacr. 
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DESIGN IN CIVIL ARCHITECTURE 



POST OFFICE AT NAPLES 

Astylar treatment of a building of three storeys of simple fenestration. 

The aim has been to create an impression of solidity. The treatment of the masonry 
provides the main interest through the contrast of working. 



NAPLES : L'HOTEL DES POSTES 

Traitement astyle d'un batiment de trois etages, k fenetrage simple. 

Le but a ete de creer une impression de solidite. Le traitement de la magonnerie 
fournit PinterSt principal au moyen des contrastes du travail. 



nOHTAMT B HEAnOJIE 

TpexaTawHoe 3AaHHe acTHJinpHoro rana, b kotopom OKHa h kx 
pacnojiomeHHe KpaiiHe npocrti . ApxirreKTop npecjieflOB&n uejib co3AaTi> 
npemjifi Bcero Bne*iaTJieHHe co^hahocth. FjiaBHuft HHTepec 3aKJiK>qaerCH 
b KawteHHOii oS^iHijoBKe, ^fJx^eKTHoft KOHTpacTawn csoeft OT^ejiKH. 
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DESIGN IN CIVIL ARCHITECTURE 



RESEARCH LABORATORIES, BUENOS AIRES 

Composition expressing internal arrangement of different volume and purpose. 
The structural members accord with principles of trabeated design logically expressed, 
the keynote being extreme simplicity. 



LABORATOIRE DE RECHERCHES, BUENOS AIRES 

Composition exprimant un arrangement interne de volume et de but differents. 
Les membres structurels s'accordent avec les principes du projet, aux lignes droites 
logiquement exprime, la note dominante etant Pextreme simplicite. 



HAYHHblE JIABOPATOPMM, By3HOC-AHPEC 

KoMno3Hi(Hfl 0Tpa?KaeT BHyTpeHHee pacnojiomeHne noMemeHHft pasjiHHHHX 
o6teMOB h HasHaneHMft. CocTaBHwe ajieMeHTM KOHCTpyKiym:, cjienyn npMHunnaM 
6aJio*nioro crpoEnreitbCTBa, BupawenH c 6oji£*nioft JiorHKOfi. XapaKTepHan 
nepTa a^aHMH — Kpaftnafl ero npocTOTa. 
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DESIGN IN CIVIL ARCHITECTURE 



STOCKHOLM TOWN HALL 

An example of extreme simplicity in massing: the horizontal form is contrasted 
by the verticality of the tower at the angle which blends the unequal sides of the 
building. Piquancy of silhouette is imparted by the fantastic curvatures of the 
lantern to the main tower which is echoed in the bulbous treatment of the minor 
lanterns and terminals. 

The fenestration is varied, yet rhythmic sequence is maintained despite differ- 
ences in the form of the openings. Each elevation has a unifying theme either 
in the form of an arcade or vertical features which are repetitive. In this 
building colour plays an important part : the red brick contrasts with grey 
granite dressings and steeply pitched copper roofs. 



HOTEL DE VILLE DE STOCKHOLM 

t 

Un exemple d 'extreme simplicity dans 1'equilibre des masses, la forme horizontale 
est en contraste avec la verticalite de la tour a Tangle qui relie les cotes in^gaux de 
l'edifice. Un caractere piquant est donne a la silhouette par les courbes baroques 
de la lanterne de la tour principale qui se retrouvent dans le traitement en bulbe 
des lanternes et des extremites secondaires. 

Le fengtrage est varie sur chaque facade et pourtant un rythme d'ensemble est 
maintenu malgre les differences de forme des ouvertures. Chaque elevation a 
un theme unificateur, sous forme, soit d'arcs, soit de travees verticales repetees. 
Dans cet Edifice la couleur joue un r6Ie important: la brique rouge contraste avecle 
granit gris et les toits de cuivre. 



PATYHIA, CTOKrOJIbM 

OSpaseu KpaftHeft npocTOTH komhohobkh Mace. ropH30HTajii>H*4e waccn 
npoTHBonocTaBJiaeTca BepTHKajra yroiOBoK 6auiHH, KOTOpaa yAarao cBH3HBaeT 
b aho ijejroe HepaBHHe **acra aHcaM6jin. 

OaHTacTERecKHe ugrcrfhu t^oHapa, rJiaBHott Saunra npH^aioT nHKanTHOCTb 
CHJiyaTy sr&wih. Oopwia $0HapH HaxOAHT otkjthk b jiyKOBnn:HHx $opMax 
BTOpocTeneHHHx <J)OHapeft, h b BtniiKax. 

OKHa h mx pacnojiomeHHe paajiHHHH Ha Ka?KAOM ^aca^e, Ten He nenee 
hx pHTMH^Han nocjieAOBaTejibHOCTB coxpaHeHa, HecMOTpa na pa3HOo6pa3He 

<f)OpM OKOHHHX npOCMOB. 

KamflHft <$aca# c0Aep?KHT b ce6e o6^eAHHHlOI^^olo TeMy, hjih BBwae 
apnaAH, hjih BBHge noBTopHfoujiixcn BepTHKajibHHX mothbob, 

U,BeT wrpaer sa?KHyio pojib b stom zjs&xamx ycneinHO ncnojibaoBEH koh- 
TpacT KpacHoro KHpnHna, ceporo rpaHHTa xi MeAHOii KpOBjra, 
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DESIGN IN CIVIL ARCHITECTURE 



MINISTRY OF EDUCATION AND HEALTH BUILDING, 

RIO DE JANEIRO (top) 

Cellular treatment of surface, the effect being obtained by the projecting 
louvres. 



THE SEDE CENTRAL DEL A.C.A. AT BUENOS AIRES (bottom) 

Another example of cellular composition with windows of equal proportions, 
with horizontal and vertical members in opposition. The upper floors stepped 
in pyramidal formation give interest to the mass. 



MINISTERE DE L'EDUCATION ET DE SANTE A RIO DE 

JANEIRO (en haut) 

Traitement cellulaire de surface, 1'effet etant obtenu par des brise-soleil en relief. 

LE SIEGE CENTRAL DU A.C.A. A BUENOS-AIRES (en bas) 

Autre exemple de composition cellulaire avec fenStres d'egales proportions, avec 
des membres horlzontaux et verticaux en opposition. Les etages superieurs 
superposes en forme de pyramide donnent de Pmteret k la masse. 



Bsepxy : MHHMCTEPCTBO HAPOAHOrO FIPOCBEmEHHfl, 

B PHO AE JKAHEHPO 

npHM6p HHetiHOft TpaKTOBKH CTeHH; 9$l|teKT AGCTHraeTCH HCnOJIMOBaHHeM 

MOTHBa pejite^imax wajiioaH, 

BHH3y : AflMHHMCTPATMBHOE 3flAHME B BY9H0C AHPECE 

(rJIABHOE ynPABJIEHHE A.C.A.) 

JJpyroft npwMep nneibKOk TpaKTOBKH $acaaa c OKHaMH OAHHanoBux 
nponoptjwa ; ropH30HTaJiBRHe h BepraKajibHHe ajieMeima npKO npoTHBOno- 
CTaBJiaiOTCfl apyr apyry. Bepxraie Bramu oTCTynawT cTyneH^aTott impaMHaott 
h npn^aioT MHTepec oomefc Macce coopya<eHHH. 
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DESIGN IN CIVIL ARCHITECTURE 



MAIN ENTRANCE, DYNAMO STADIUM, TBILISI 

A modern derivation from an Etruscan motif whereby an arch springing from a 
low plinth is crowned by a loggia which forms the frieze. 



TBILISI: GARE DYNAMO— ENTREE PRINCIPALE 

Derive moderne d*un motif etrusque : une arche issue d'une plinthe basse et 
couronnee d*une loggia qui forme frise. 



rJIABHblH BXOfl CTAflMOHA £HHAMO, TBHJIHCH 

CoBpeMeHHan BapwauHa Ha 9TpyccKyio TeMy. B aTott KOMnoawijHH apKa 
onupaeTCH Ha HH3KHft iijimht h yseH^HBaeTCH jioAwnett, KOTopaa oSpaayeT 

$pH3. 



U.S.S.R. PAVILION, WORLD FAIR, NEW YORK 

Insulated pylonic feature in the form of a tower with vertical components com- 
plementing the towering effect. 



FOIRE MONDIALE DE NEW YORK : PAVILLON DE L'URSS 

Element isole, sorte de pylone en forme de tour, avec des composants verticaux qui 
competent 1'efFet de grande hauteur. 



nABMJlbOH CCCP HA BCEMMPHOn BBICTABKE B HblO-HOPKE 

BHAGJiaeTCH cbo6oaho cTOHmwii iihjioh b $opMe 6auiHH. BepraKaJitHHe 
OTCTynaiomne iijiockocth mmoHa ycHJinsaioT BnenaTJieHHe ycTpeMJieHHOCM 
BBepx. 
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DESIGN IN CIVIL ARCHITECTURE 



i. POLICE BUILDING IN COPENHAGEN 

2. GRAND PALACE, BRUSSELS EXHIBITION, 1935 

3. BARRACKS IN ITALY 

Three examples contrasting mannerisms in fenestration. All have definite merit in 
the consistent observance of rhythm and balance in the disposition of voids and solids. 



1. LE COMMISSARIAT DE POLICE A COPENHAGUE 

2. LE GRAND PALAIS, EXPOSITION DE BRUXELLES, 1935 

3. CASERNES EN ITALIE 

Trois exemples, faisant contraster divers manierismes de fenfitrage, lis ne manquent 
pas de merite, car ils observent a juste titre rythme et equilibre dans la disposition 
des vides et des masses. 



1. 3JXAH1AE nOJIHIJHH, KOIIEHrArEH 

2. EOJIblUOH tfBOPEIJ, BblCTABKA B BPH3CCEJIE 1935-ro TOflA 

3. KA3APMbI B HTAJIHH 

TpM npwMepa pasjiwrnoft KOMnoBHirmi okoh, HweiomHe HeocnopHMue 
flOCTOHHTCTBa, 6jiaroflapa rapMOHHiecKOMy pHTMy cTeHHHx oTBepcTHft k 
npocteHKOB . 
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Admiralty Screen, London 

Air Ministry, Berlin 

American Astylar Elevations, 

American Civil Architecture, 

American Town Houses . 

Apartment Houses, Paris 

Archives at Versailles 

Art Gallery, The, Manchester 

Assembly Hall, Glasgow 

Assembly Rooms, The, Leicester 

Athen&um Club, Pall Mall, London, S.W.i 

Automobile Club, London 

Bath 

Bank op Montreal, Montreal, Canada 

Barracks in Italy 

Bedford Square 

Boston Public Library 

Bourse, Bordeaux 

Bourse, La Rochelle 

Casa Longa, Spain . 

Chase Building, The, Waterbury, Conn., U.S.A. 

Chelsea Hospital; Monumental Screen 

Chinese Ministry of Railways. 

Church Row, Hampstead, London 

Circus, The, Bath , 

College of Physicians, Bordeaux 

Crescent, The, Bath 

Cullam Memorial, West Point, N.Y 

Cumberland Terrace, Regent's Park 

Customs House, Dublin, and Details 

Designs for Town Houses by Robert Adam 
Dover House, Whitehall: Monumental Screen 
Dynamo Stadium (Main Entrance), Tbilisi 

Ely House, Dover Street 
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Flats — Avenue Henri Martin, Paris 
Four Courts, Dublin . 
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Government Building, Gdynia, Poland 
Government Building, Katowice, Poland 
Grand Palace, Brussels Exhibition, 1935 
Greenwich Hospital . 

Hampton Court: Monumental Screen 

Hospital at Glasgow 

Hotel de Boissac 

Hotel Faubourg Poissqnniere 

Hotel in Italy 

Hotel de Salm, Paris 

Hotel des Monnaies 

Hotel Rue de l'Universite 

Italianate Designs in London 

Law Courts, Venice 
Lenin Library, Moscow . 



Marx Engels Lenin Institute, Building of the, Tbilisi 

Ministry of Education and Health Building, Rio de Janeiro 

Monumental American Architecture 

Monumental Screens 

lt Morning Post " Premises, London 

Municipal Buildings, Nancy 

Municipal Building, New York 

Municipio, Brescia . 

Museum of Public Works, Paris 

Nancy . 

National Library, Paris . 
National Opera House at Budapest 
New York: 7, East 65TH Street 
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Randolph and Taylorian Buildings at Oxford 
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Schederhaus, Berlin 

School at Hilversum 

School of Law, University of Bugharest 

Sede Central del A.CA. at Buenos Aires 

Senate House, Cambridge 
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